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The play is in two acts.


ACT ONE - September 5, 1877, New York City  


ACT TWO - Present time, Black Hills, South Dakota 


CHARACTERS


(in order of appearance)

KATHRYN, a woman in her mid-twenties; in the First Act, a General's daughter and Richard's betrothed; in the Second Act, a resident in pediatric oncology, on her honeymoon.
RICHARD, a man in his late twenties; in the First Act, a Lieutenant in the U S Army and Kathryn's betrothed; in the Second Act, a lawyer, on his honeymoon.

GENERAL MORROW, a man in his early fifties; in the First Act, a General in the US Army and Kathryn's father; in the Second Act, one of the proprietors of the Jenny Lind Museum.

MRS. MORROW, a woman in her late forties; in the First Act, the General's wife and Kathryn's mother; in the Second Act, the other proprietor of the Jenny Lind Museum. 

MAJOR MATTHEW THREADGILL, in his thirties; in the First Act, a major in the American Army; in the Second Act, the owner of a diner.

MARY THREADGILL, in her thirties; in the first Act, the wife of Major Threadgill; in the second Act, a waitress. 

TOM, a sinewy man in his sixties; his long hair is held in a pony tail and he has a deep scar on his face; in the First Act, a retired Army enlisted man and servant to the General; in the second Act, MELVIN, an aging hippie. 

LAURA, a woman in her twenties, small in stature. She appears in the Second Act.
CRAZY HORSE, a Sioux warrior. He appears in the Second Act.
ACT ONE

September 5, 1877.

SCENE ONE

A HOTEL ROOM IN THE ASTOR HOUSE, in New York City. The room is heavily and expensively furnished in Victorian furniture and drapes. There is a bed, with bedclothing well mussed. Upstage, outside the window, there are the beginning colors of a sunset. As the scene progresses, the sunset proceeds to its close.



KATHRYN, a woman in her mid-twenties, in a nightdress, is lighting gaslight. She takes a beautiful INDIAN NECKLACE out of its box and slips it over her head and admires herself in the mirror. 



RICHARD, a man in his late twenties, in a cotton undershirt and the boots and striped military pants of an army officer, enters the door from the hallway.


KATHRYN


(sweetly curious)

Did you tell the concierge that we were already married?


RICHARD

You asked me that very question as we began our walk up the marble stairs, your hand on my arm. 


KATHRYN

Were there marble stairs, Richard?


RICHARD

They seemed marble to me. 


KATHRYN

(Turns from the mirror to put her arms around him). I guess I wasn't my usual observant self. I do admit I was nervous. 


RICHARD

Are you calm now?


KATHRYN

I never been calmer. I've been getting calmer and calmer all afternoon. It's a wonder. How about you?


RICHARD

Calm.


KATHRYN

So, did you tell him?


RICHARD

Yes, Kathryn. Lieutenant and Mrs. Smith.


KATHRYN

Smith. How clever. Did he raise an eyebrow?


RICHARD

This is New York City. They don't raise eyebrows. They have 300 rooms.


KATHRYN

Goodness.


RICHARD

They've got to fill them up. They take you on your word.


KATHRYN

How was the bathroom?


RICHARD

Just as they said. One bathroom on every floor. I do imagine that some day they'll have the bathrooms right in the rooms. 


KATHRYN 

That sounds disgusting. How many of us are here, right now, having been welcomed into the Astor House Hotel on their word?  


RICHARD

Us?


KATHRYN

Afternoon visitors. Twosomes. Dyads. Listen. Shh. I can feel them. All the afternoon visitors. Their energy. It's like a pulse. How's your pulse?


RICHARD

You tell me. 


KATHRYN

(He holds out his arm and she takes his pulse). You're a steady man, Richard. Oh, if only we could harness it.


RICHARD

My pulse?


KATHRYN

No. The energy of the afternoon visitors.  The dyads.


RICHARD

I think it's already been harnessed. 


KATHRYN

Such momentous writhings. 


RICHARD

Writhings?


KATHRYN

Wouldn't you say? Aren't they writhing even now, in the three hundred rooms?  


RICHARD

I prefer not to think about it. 


KATHRYN

You're the squeamish one. (Strokes the necklace with her fingertips.)  I love it, Richard. 


RICHARD


(Kisses her)  

We've got to get dressed.


KATHRYN

Noooh. Four more times.


RICHARD

Your confidence in me is startling.


KATHRYN

I'd wanted it to be beguiling.


RICHARD

That too.


KATHRYN

Am I beguiling?


RICHARD

I'm beguiled.


KATHRYN

But Richard, am I beguiling in a Platonic sense?


RICHARD

The apotheosis of beguilement. The Platonic Form thereof. I didn't know that the Greek spoke to that.  



KATHRYN

I think he did.


RICHARD

Well then you are.


KATHRYN

(pulls him toward the bed). Make love again to Kathryn. It feels so ... Platonic.

RICHARD

We've got to get dressed. 


KATHRYN

Oooh. The brave lieutenant. He pees with his boots on. 


RICHARD

We've got to get dressed. (He begins to dress).


KATHRYN

The responsible lieutenant. When we're married, will we make love in the late afternoon?


RICHARD

I hope so.


KATHRYN

Will we do it fervently?


RICHARD

There's no other way.


KATHRYN

Will we do it frequently?


RICHARD

Surely that's a relative term. Your father isn't happy when we're late. `Late', in his mind, is not a relative term.


KATHRYN

Let's tell them what we did this afternoon. Let's announce it. Let's spin and spill our truths.


RICHARD

Kathryn, that's not a lovely image.


KATHRYN

Confessing to love?


RICHARD

Spinning and spilling.


KATHRYN


(She spins, arms high)

Let's do it.



RICHARD

Absolutely. You met me at the train from Philadelphia, and we took the carriage directly to your father's house.


KATHRYN


(Sing-songs and wags her finger)

Ly - ing.


RICHARD

It's best at times.


KATHRYN

Are you going to become all gray and tall and proper?


RICHARD

Would you have it other?


KATHRYN

No. I'm sure I'll love you when you're gray and tall and proper. So then, lying is proper?


RICHARD

Yes, Kathryn, surely at times. People don't want to know your truths. Your parents surely don't want to know what we did this afternoon.


KATHRYN


(Counts off on her fingers)

Did, did, did, and then did.


RICHARD

Yes.


KATHRYN

(Turns to the mirror to admire the necklace). Do you think we're heathen?


RICHARD

I'm beginning to get the drift of this. Do you want to be heathen?  Of course you do. Yes. We're heathen. We're as heathen as heathen gets. I'm sure of that.


KATHRYN

When you were in Montana Territory, were there whores? Heathen whores?


RICHARD

It's a big territory. I'm not sure all that was in there. A lot of Indians.


KATHRYN

Do the redmen have whores?


RICHARD

I never inquired.


KATHRYN

Does the Army have whores? I wouldn't mind. I wouldn't. You can tell me. I want to know everything. The Army is allowed its whores.


RICHARD

(Throwing her dress toward her). Suppose there were women?


KATHRYN

Whores are women. Often.


RICHARD

Just women. Willing women.


KATHRYN

Oh. I see what you mean. I wouldn't like that. Were there? Better not tell me about that. Were there?


RICHARD

None that I got to know particularly well.


KATHRYN

Hmmm. That's vague. How well do you have to know a woman to lie with her?


RICHARD

I suddenly see that this isn't a good topic. I think I saw it from the start. Get dressed.


KATHRYN

It's a perfectly fine topic.


RICHARD

Kathryn, my love, my one true love. Your father is your father. He's my commanding officer. When the General invites, it's not an invitation, it's an order. You have him wrapped around your finger. I imagine that that's been so ever since you were a tiny girl, a tiny creature that I did not have the luck to know, but who would have, I am certain, beguiled me. 


KATHRYN

Am I a creature?


RICHARD

I meant that in a way that I can't seem to get you to understand.


KATHRYN

Which is?


RICHARD

You're the creature of my woodland dreams. Get dressed. The General is not wrapped around my finger. He'll forgive you anything. He'll forgive me nothing.

Seems unbalanced. Please. Put clothes on.


KATHRYN

(At last begins to dress). Did you have a woman out there? Was she a rustic? Was she some major's overheated wife? Aren't there rules about major's wives? Overheated major's wives?


RICHARD

Now I'm confused. Who was overheated?  The major or his wife?


KATHRYN

You may tell me. 


RICHARD

Let me introduce you to a new concept. It's the best that the nineteenth century has to offer, and the nineteenth century is a damnable century, as we all know. It's a deep concept. It's elusive. But you can master it Kathryn, you can. It's called `HURRY'. You must hurry.


KATHRYN

Fear of daddy.


RICHARD

Fear of the General. Your daddy. My General. Please, Kathryn. 


KATHRYN

The very brave lieutenant. (Dressing). Why won't you answer my question?  


RICHARD

Which question is that?


KATHRYN


(Dressing, does not deign to respond)


RICHARD

It's an impertinent question.


KATHRYN

There are no impertinent questions between husband and wife.


RICHARD

Is this the coming order of things?  God help the twentieth century.


KATHRYN

Was she pretty? Your willing woman? Your heathen whore?

RICHARD

Someone has to take a stand, if only for the poor, hapless twentieth century. 


KATHRYN

Was she?


RICHARD

Would it be better for you if she was pretty or if she was plain?


KATHRYN

Just tell me.


RICHARD

There's no such person.


KATHRYN

(Finishes dressing). Thank you, Richard.


RICHARD

You feel yourself now?


KATHRYN

Yes. Now I see that I'm not so modern as I'd thought. Thank you. I wish you'd made your denial sooner.


RICHARD

I thought the question was impertinent.


KATHRYN

I see that. Still. A strange time for principles. I wanted the answer. Not much to ask. An answer. The movement of the lips. Very little to ask from a betrothed. 


RICHARD

I see that as well.


KATHRYN

Shall we kiss then sweetly and decorously? Like the kisses in the arbor of our earliest afternoons and the slowness of your approach. All of those careful endless kisses. Do you remember them?


RICHARD

I think I do.


KATHRYN

Were you on fire?


RICHARD

I still am.


KATHRYN

Did you know that you could have touched me anywhere at anytime?


RICHARD

I didn't know that. I wish you'd told me.


KATHRYN

Now you know.


RICHARD

Yes. Knowledge. It's an odd thing. 


KATHRYN

Then we also know this. Since you somehow failed to glean the knowledge of the degree to which I was malleable, -- although I would think it would have been obvious, -- how can such a thing not be obvious ... malleability ... extreme malleability ... 


RICHARD

You digress.


KATHRYN

... it then appears that honor played no part in your careful amorous pace.


RICHARD

Honor's hard to track.


KATHRYN

So's trepidation. Were you trepidatious of my reaction?


RICHARD

Is that a word?



KATHRYN

`Arbor'?


RICHARD

`Trepidatious'?



KATHRYN

It is now. Were you? Trepidatious?  


RICHARD

I would never want to alarm you. I would ever tread carefully to avoid that. 


KATHRYN

In the arbor?


RICHARD

Anywhere.


KATHRYN

But I wonder why you couldn't tell that I was yours, from our earliest meeting.


RICHARD

The thought struck me. May I assure you.


KATHRYN

Why didn't you act on it?


RICHARD

Something ...


KATHRYN

Yes. Something?


RICHARD

Civilization, Kathryn. Perhaps it was the petticoats. Why do you wear them? They're like sentinels. They seem to say `stay out'. 


KATHRYN

Oh my. We must re-evaluate the underlying message of our petticoats. Still, petticoats don't prevent you from acting.


RICHARD

Happily, I came to decide that.


KATHRYN

It was a month. A long month. Until you were emboldened.


RICHARD

Did you suffer in the waiting, my love?


KATHRYN

Oooh. The sweetest form of suffering. And you?


RICHARD

There was some pain to it, if truth be told.


KATHRYN

And now?


RICHARD

Better now.


KATHRYN

Ooh. I think I could have healed that pain.


RICHARD

Trust that you have.


KATHRYN

Thank God we're in the present.


RICHARD

It's the best of places.


KATHRYN

We seem to be in this together. Shall we kiss then? A kiss, no more.


RICHARD

We'd better go. (She flows softly into his embrace and they kiss, decorously. Richard begins to lift the necklace from her neck. She startles at this. He examines the necklace as he raises it). For reasons I don't understand, I find beauty in this object. But your father won't. We lost many too many fine men on the prairie. Please, Kathryn, no entertainments tonight.


KATHRYN

Entertainments?


RICHARD

No enlightened protestations on behalf of the downtrodden.   


KATHRYN

I'll be good, sir. (They kiss again, this time sweetly. He continues to lift the necklace from around her neck.) Sir, you disarm me.


RICHARD

Please, Kathryn. No modernity. Not tonight. There are those who wouldn't like the sight of this necklace.

(She resists softly, but she allows him to take the necklace from her neck).


KATHRYN

Did you find this necklace on the prairie?


RICHARD

Yes.


KATHRYN

It must belong to someone.


RICHARD

It belongs to you. We'll hide this for now. (He puts the necklace on the bureau).


KATHRYN

Why do you put up with me?


RICHARD

Why do you put up with me?


KATHRYN

Plato said that lovers are the two halves of a soul, fallen from the realm of the souls. Lucky are the halves that meet up with each other. I guess they have no choice but to put up with each other. We're still disoriented. Falling gently downward from the realm of the souls. The dismay of it. My goodness.


RICHARD

And thus, we quarrel?


KATHRYN

Exactly. It's the disorientation.


RICHARD

You're my other half?


KATHRYN

It must be so. The old Greek said it. 


SCENE TWO
THE GENERAL'S PARLOR, heavily decorated in the Victorian style and lit by gas light.


GENERAL MORROW is a man in his early fifties, in dress uniform. MRS. MORROW, THE GENERAL'S WIFE is in her late forties. Also present are MAJOR MATTHEW THREADGILL, in dress uniform, and his wife, MARY THREADILL. They are both in their thirties. All are holding drinks. 


TOM, the General's servant, enters and places a tray of sweet meats on the table. He is a sinewy man in his sixties. His long hair is held in a pony tail. He has a deep scar on his face, which he does his best to hide form the audience as well as from those in the parlor 

MRS. MORROW

It's six o'clock.



MARY

How could you tell?


MRS. MORROW

Tom, our servant, is on the highly punctual side. Sweet meats at six. My husband likes it that way.




MARY

Sweet?

(Tom exits).


MRS. MORROW

Punctual. Tom rode with Reno at the Bighorn. As did my daughter's betrothed. As did your husband. Well, you know that.


MARY

Horrible, awful day. Over a year ago, and it still troubles my nights.


GENERAL

Let's try them then. (Moves toward the sweet meats).


MRS. MORROW

Let's give them a minute. They're probably caught up in that mess of people and horses and carriages and omnibuses. Do the people know where they're going? This one going this way. That one going that way. Scurrying. Crisscrossing. Do the horses know where they're going?  If they don't, how can the people?  


MAJOR THREADGILL

It's a wonderfully interesting point.


MARY

New York City has become a repository for manure.


MRS. MORROW

Oh Mary, you're a critic.

(The General, annoyed, tries a sweet meat. A doorbell rings offstage. Tom ushers Kathryn and Richard in and then exits. The General and Mrs. Morrow light to see their daughter. Richard is surprised to see the Threadgills. Mary lights visibly at Richard's presence, a combination of joy to see him that turns to an attempt to hide embarrassment. Tom exits).


 RICHARD

Well.


MARY

Yes. 


RICHARD

Kathryn, this is Major Matthew Threadgill, and Mary Threadgill. I had no idea you were in New York.


KATHRYN

(Shakes hands with the Major, and then with Mary, whom she appraises). Then you must be the Major's wife.


MARY

(Troubled by Kathryn's scrutiny). When last I checked his epaulettes. 


KATHRYN

And how did you find them?


MARY

They're always in the same place. I had no trouble finding them.


RICHARD

Matthew and I rode with Reno.


KATHRYN

I'd just heard that. That's delightful.


RICHARD

Hardly delightful.


MAJOR THREADGILL

Yes, hardly that.


KATHRYN

It's delightful that you rode together. Surely, there's some delight in that. What did you ride?


RICHARD

A horse, Kathryn.


KATHRYN

The same horse? A mare, no doubt.


MRS. MORROW

My daughter's in a disputatious mood. Have the two of you been quarreling?


KATHRYN

Are you asking if we had a major disagreement?


GENERAL

My daughter likes to pun. I must always be on the lookout for them. Come try the sweet meats.


KATHRYN


(to Mary)

Where were you when the soldiers rode out to greet the redmen?  


MARY

I was at Fort Abraham Lincoln, in North Dakota Territory. Where were you?


KATHRYN

I was at college. At Radcliffe. That's where I met Richard.  He was at Harvard.  I studied the sciences.  I hoped to study medicine. 


GENERAL

She's decided to leave that for the men of Harvard.


MARY

Was it safe there?


KATHRYN

Now where is that?


MARY

At the school. In Massachusetts. Was it safe?


KATHRYN

There were college boys. Young men. You know about those. Do you find a way to bathe in Fort Abraham Lincoln?



MARY

Only after unpleasant conversations. You seem to harbor a suspicion based on gossamer strands.



KATHRYN

Gossamer strands are sometimes well knit. Coincidences sometimes have a way of being coincidental. 


MARY

If only we had a way to distinguish them.


KATHRYN

Perhaps the flush of one's cheeks when old friends enter the room.


GENERAL

Come, come. 

(Tom enters and checks the sweetmeats, and then exits).


MRS. MORROW

Tom rode with General Custer.


KATHRYN

Then he's a ghost.


MARY

Do you often see ghosts?


MAJOR THREADGILL

Mary, enough.


MRS. MORROW

Tom's horse went lame. It held him back. He joined up with Reno.


KATHRYN 

Lucky that.


MRS. MORROW

He saw much of it.


GENERAL

Enough talk of the prairie. The sun has set. A good roast tonight. Let's speak of gentler things. Kathryn, enough. 


KATHRYN

Sir.


GENERAL

So, Richard, how do you like New York City?  Is it modern enough for you?  (To the Threadgills) Since his days on the Prairie, Richard has been attached to General Wayne in Philadelphia. He comes to New York from time to time to lend us his brain. Philadelphia's a great city of commerce and thought, but not quite Gotham. What do you say? 


RICHARD

Wherever Kathryn is, is city enough.


ALL OTHERS EXCEPT KATHRYN

Well spoken! 


GENERAL

Richard is to be my aide. I signed the order today.


RICHARD

Sir!


GENERAL

No nepotism here. Your record speaks for you. Medal of Valor at the Rosebud Valley with General Crook. Only the highest recommendations. You've earned it.



MAJOR THREADGILL

I'll vouch for that. An officer, Sir.


RICHARD

Sir. An honor. 


MRS. MORROW

What a wonderful wedding present.


GENERAL

No, no. Duty well held. No more than that.


MAJOR THREADGILL

My toast.

(They all toast Richard)


GENERAL

This isn't my wedding gift either. But you may consider it a down payment. (Reaches into his breast pocket and takes out two tickets and hands them to Kathryn, who looks at them).


KATHRYN

Oh! It's Jenny Lind. Look Richard, it's Jenny Lind! Oh, Richard, oh Richard, oh.


MARY

I understood that her recitals now are intimate. These tickets are impossible to get.


MRS. MORROW

Not for a General of the Army.


RICHARD

These are for tonight.


KATHRYN

Ooh.


MAJOR THREADGILL

What a wonderful gift.


MARY

The very best of gifts.


GENERAL

You'll have to leave our little dinner early. But for the Swedish Nightingale ...


MRS. MORROW

She'll transform you.


KATHRYN

(Holding the tickets toward her father) But you should take these.


GENERAL

No no. Your mother and I heard her sing when she toured with Barnum. That's over twenty-five years ago.  


MRS. MORROW

September 4, 1850. Twenty-Seven years. My.


GENERAL

The crowds were so thick around her when she stepped out of her carriage. I've never seen such behavior.  They've made a new word for it.  "Celebrity". From the Latin.


MAJOR THREADGILL

They say that Jenny Lind has lost nothing of her power. And the sweetness ... it has grown. When she sings "Home Sweet Home", there's not a shallow breast. The benevolence.


MARY

The music critics in all of the papers ... they stumble over each other in their effort to say best what it's like to hear her sing. Such metaphors.


MRS. MORROW

None can capture it.  


GENERAL

You must trust us on this. None can capture it.


KATHRYN

Oh Daddy.

(TOM enters to check the sweetmeats. Now as he turns we can see that the deep scar on his cheek. Kathryn is startled. Tom turns away.)



TOM

I'm sorry, Ma'am. (He exits).


MAJOR THREADGILL

He got that at the Rosebud. It was Crazy Horse himself. 


RICHARD

I remember the wound.


MARY


(shudders)

Oh beastly savage. Did you see him?


RICHARD

I don't think I had the pleasure. It was a busy hour.


GENERAL

We have him now.


KATHRYN

I thought he was a figment.


MARY

Hardly.


KATHRYN

Oh, I know. But there've been photographs of the others. Sitting Bull. Gall.


MAJOR THREADGILL

Gall led the frontal charge on George Custer.  Crazy Horse on the flank.


KATHRYN

How do we know that? None survived.


RICHARD

The redmen have told us. They survived. They love to tell their stories. Crazy Horse may have killed General Custer by his own hand. I've not wanted to talk of this.


KATHRYN

What do the redmen say about the death of General Custer?


MAJOR THREADGILL

They all claim the deed.    


GENERAL

This isn't parlor talk.


KATHRYN

Where were you ... where were Reno's men in all of this?


MAJOR THREADGILL

North. North on the river.


KATHRYN

Where was Custer?


RICHARD

South. South on the river.


MAJOR THREADGILL

Benteen swung to the Center. A three pronged attack.   


KATHRYN

What were you attacking?


MARY

My God, it's been in the papers.


GENERAL

Daughter, if you insist on this conversation, I have some papers in my office to peruse.


MRS. MORROW

I have a dinner to look after.


MARY

Let me help you with women's work.

(The General, Mrs. Morrow, and Mary exit).


KATHRYN

So then, what were you attacking?


MAJOR THREADGILL

Custer decided to go ahead. With his two hundred.


KATHRYN

Two hundred is many.


RICHARD

Not on such a day. The man was a genius for bravery. Let me say that in his memory.


KATHRYN

Then what was he not a genius for?


MAJOR THREADGILL

Our scouts had told us that the Sioux had gathered across the river.


KATHRYN

Had they?


MAJOR THREADGILL

The grass was a thin layer. There was much dust from the horses.


KATHRYN

And when the dust cleared?


RICHARD

We saw the tepees.


KATHRYN

Do they really live in them?


RICHARD

Yes. 


MAJOR THREADGILL

Yes.    


KATHRYN

What about the tepees?


MAJOR THREADGILL

You couldn't count them. Across the river. You couldn't count them. The Indian encampment was three miles long. Major Reno ordered us to attack.


KATHRYN

Which meant?


MAJOR THREADGILL

Shoot.


KATHRYN

Were there women and children in the tepees? (neither answer) Did you shoot into the tepees?


RICHARD


(finally answering)

There were red women and red children. They may have been in the tepees. 


KATHRYN

Why had they all come to the river?


RICHARD

Water. Antelope. Many antelope. Good grazing there for their horses. 

(TOM enters and stands by the sweetmeats). 


MAJOR THREADGILL

To band together. 


KATHRYN

And what happened? You haven't told me.


RICHARD

Good god, Kathryn, there was furious battle. They were many. Who knows?  10,000 Sioux?  100,000?  More?  Three, four thousand warriors. You couldn't count them. Sitting Bull and many. We pulled back. 


KATHRYN

And where was Custer?


MAJOR THREADGILL

South.


RICHARD

South.


TOM

South on the river. With 200 men. I'm sorry.


KATHRYN

It's all right, Tom. 


RICHARD

Yes.


MAJOR THREADGILL

Yes. It's all right.


KATHRYN

They say that you've seen Crazy Horse.



TOM

At the Rosebud. Eight days earlier.


KATHRYN

Can you tell us what you saw?


TOM

Light skin. Light hair. Hair free.


KATHRYN

Free?


TOM

He didn't bind his hair. He wore little paint. A zigzag of lightning on his face. 


KATHRYN

Paint?


TOM

They paint their faces and their bodies.


KATHRYN

Oh yes.


TOM

Not a big man. Wiry and strong. I've never seen such a horseman. They ride without saddles. He chose to give me this (points to the scar). He could have killed me. I saw his eyes.


KATHRYN

What were his eyes like?


TOM

I don't have words. He had a scar as well. (Points to his face) They say that he loved another man's wife, and the husband shot him in the face.


KATHRYN

Do they marry?


TOM

They say that they do.


KATHRYN

How could he survive that? A bullet in the face?


TOM

I saw the scar. He was no further from me than the length of his war club.


KATHRYN

Is loving another man's wife forbidden amongst the Sioux Indians?


TOM

I don't know their habits. It's forbidden everywhere I have traveled.


MAJOR THREADGILL

I would hope so. 


KATHRYN

Tell us about Custer. What do the redmen say?


TOM

He rode along a ravine. He came over a rise. 


KATHRYN

Two hundred soldiers?


TOM

Yes.


KATHRYN

How many Indians? Beyond the rise?


TOM

Two Thousand. At least. Crazy Horse was still in his tepee. Praying. Dreaming. Talking to his gods. Finding his resolve. Then he came. On his horse. With his war club. One man, attacking 200 men on their flank. 


KATHRYN

What's their flank?


TOM

Their side.


KATHRYN

Do armies have a side?


TOM

Armies have a weakest point. There's an end to an army.


KATHRYN

He was an inspiration to them.


MAJOR THREADGILL

Who? To whom?


KATHRYN

Crazy Horse. To the redmen.


RICHARD

Good God, Kathryn.


TOM

It's true. He was. In an out. Dodging. Feinting. Many of the red men had lost wives and children that day in Reno's attack.


KATHRYN

Then they had. North, on the river.  And south, south on the river? 

TOM

Some of Custer's soldiers made it to the river, where they were met by the red women, and torn to pieces. Some of the soldiers left their horses and cast down their weapons and pled for mercy, but there was none that day. Some made a last stand, and fought until they died.


MAJOR THREADGILL

Ennobled forever.

KATHRYN

What of Custer? They say he was spared mutilation.


TOM

Ma'am?


KATHRYN

You may say.


TOM

I don't think he was spared.  


KATHRYN

They say that he was.


TOM

Then that is what they say.


KATHRYN

Oh.


MAJOR THREADGILL

No details, Tom.

(MARY enters). 


TOM

I don't know them. (Tom exits).


KATHRYN

My father said that we have him now.


MAJOR THREADGILL

After the Big Horn, the parades of soldiers and wagons and mules and cannon sent to find the Sioux were many. We cut off their feeding grounds. We have him. They've come into Fort Robinson, in Nebraska, Crazy Horse and his warriors, starved and freezing, looking for handouts.   


MARY

Not very noble.


KATHRYN

They didn't need handouts until we came. 


MAJOR THREADGILL

We warned them to go to the reservations.


KATHRYN

They didn't want to. 


MARY

Few us of get to do what we want to do.


KATHRYN

Apparently we do, from time to time.


RICHARD

Kathryn is for the undertrodden in all things.


MARY

Would you take the part of the savages if they were carrying you away?


KATHRYN

Where would they carry me?  


MAJOR THREADGILL

Come now.


KATHRYN

They haven't food enough. Don't they have women? Are there savage women?  


RICHARD

I've heard of such.


KATHRYN

If he'd been one of us, he'd have his medal. So Crazy Horse will be put into his pen. (Richard and Major Threadgill look at each other.)


KATHRYN


(cont.)

What? (The General enters). What?


GENERAL

Have we had enough of talk of savages?


KATHRYN

Not quite enough. The soldiers have just exchanged a glance that seemed pregnant.


GENERAL

Then let them have the children of their moment. It's time for dinner. No more of this. And that's a word that is best left for the medical consultation.


KATHRYN

How great is a glance? 


GENERAL

You're a general's daughter. Where did you come from? I sometimes wonder that. Where?


KATHRYN

I came from the high dark canyon wind.


MRS. MORROW

(entering) We all did, dear. I don't think that that explains us. 


KATHRYN

What is to happen to General Crazy Horse?


MARY

My God.


GENERAL

They have no ranks.


KATHRYN

They must have ranks.


MAJOR THREADGILL

No more than "Major". 


GENERAL

They're a rag tag band.


KATHRYN

Tell that to George Custer.


MARY

I'll hear no more of this. Come, husband.


MAJOR THREADGILL


(holding her back)

We're the general's guests. 


KATHRYN

They were here and we swept them away. How thorough is this sweeping to be?  Isn't he harmless enough now?  Can't you feed him and send him on his way?  I take it that when you speak of their hunger, you weren't making that up. 


MAJOR THREADGILL

I'm sure it's true. Their children are dying. From hunger and cold. But men like Crazy Horse are never harmless.


KATHRYN

Then he's a man.


MAJOR THREADGILL

I'm sure. He'll be harmless after death.


KATHRYN

After death?


RICHARD

I doubt that he'll be harmless after death.


GENERAL

How's that?


RICHARD

Nothing, Sir. Just a speculation.


GENERAL

Tell me the nature of your speculation?


RICHARD

Sir, no one can ever know if he lives in the time when legends are made. The time is so pregnant, to use Kathryn's word, if I may. I was at the Centennial exposition in Philadelphia last year. Kathryn and I went together.


MARY

Everyone has gone to the Exposition.


MRS. MORROW

Surely.


RICHARD

I meant to say that the exhibition of turbines, great turbines, the power of this Century in its one-hundredth year. The great expansion of this Century. I think sometimes, though I may be arrogant of my times, that everything that follows will be commentary. We've opened all of the jars. The wonder of our technology. Did you know that Thomas Edison ...


MAJOR THREADGILL

The inventor.


RICHARD

Yes, of course. He's invented a device that he calls the gramophone. You can speak into it, and it will play your words back.


MARY

Wonders of the nineteenth century. I see your point. Does it work?      


RICHARD

Yes. They say it does.


MRS. MORROW

Perhaps he'll put it to the voice of Jenny Lind.


MAJOR THREADGILL

Ma'am. That's a brilliant notion. 


GENERAL

I've still lost your point.


RICHARD

These are amazing times. Not just our inventions. But the force of history. These are the times when legends are made. Only far history will tell, of course, who the legends are to be. But if Custer is a hero, then so is Crazy Horse. The logic is there. If I may, Sir. The logic of it. If I may. 


MRS. MORROW

There's a good deal more to life than logic, young man.


RICHARD

Of course.


GENERAL

Custer had two hundred men. Crazy Horse had three thousand warriors.


KATHRYN

Custer had the United States. Thousand upon thousands. A sea. The redmen knew this.


RICHARD

Sir. Nothing enhances a legend more than death. Instead, let a man grow old and hoary. Let him wheeze and make his winds. 


MAJOR THREADGILL

You've a point. The risk to a man's legend is himself.


RICHARD

Exactly.


GENERAL

Crazy Horse led three massacres. Fetterman in Wyoming Territory a year ago. The Rosebud. The Little Big Horn. Would you give him his fourth? 


RICHARD

No, sir. Sir, I survived the Rosebud. I'd give him nothing but his life.


MAJOR THREADGILL

To squander.


RICHARD

Yes.


GENERAL

The order has been issued. There will be a jailbreak.


KATHRYN

Who ... who's breaking the jail?  Have you known about this?


RICHARD


(nods)


KATHRYN

Have you helped to plan this? A jailbreak. That's clever. That sounds like something you might come up with.


RICHARD

Many people expressed many ideas.


KATHRYN

Around the polished oaken table in the room of velvet draperies in the Eastern domain of the Western hemisphere? Is that where men with epaulettes gather and ideas are expressed?


RICHARD

Yes. It was an oaken table. And yes.


KATHRYN

All polished buttons?


RICHARD

Yes, Kathryn, my buttons were polished.


KATHRYN

Very civilized.


RICHARD

I don't know.


KATHRYN

When you rode with Major Reno, into the Redmen's tepees, what did you see?


RICHARD

Tepees. I saw the great Western prairie, filled with tepees. 


KATHRYN

Not farms. Not houses. Tepees.


RICHARD

Yes.


MARY

Were you frightened?


RICHARD

Good God, I would admit it if I could.


KATHRYN

A jailbreak. That's so clever, Richard. No trial. Of course not. He'll break jail. And then what will happen?


GENERAL

Darkness comes to the prairie some hours later than here in New York City. At dusk. By their sun. It's tonight.


KATHRYN

Tonight! Oh god, you must stop it!


GENERAL

Impossible.


KATHRYN

The telegraph wire. 


GENERAL

Impossible.


KATHRYN

Daddy.


GENERAL

Daughter. (Looks at his pocket watch). It is soon.


MAJOR THREADGILL

The door to the jail opens. He peers out. He's not so lacking in intelligence that he doesn't know. All of my legend is written now. He steps out once more onto the vast freedom of the American prairie. Someone shouts a command.


MARY

Kill him!


KATHRYN

(screams)  No!


SCENE THREE

THE PARLOR. An AMERICAN FLAG, (with 38 stars -- a circle of 16 stars inside circle of 22 stars), is draped loosely over the settee. KATHRYN is sitting on the settee, her hands folded in her lap, staring out to the audience. RICHARD sits by her, turned toward her.


RICHARD

I had no idea how deeply you felt.


KATHRYN

We come to learn these things. That's what engagements are for. 


RICHARD

I'm sure we'll never see the Threadgills again. At least not socially.


KATHRYN

That's fine by me. I didn't like her. You seemed to.


RICHARD

She's his wife. In the army, you like the wife. It's a part of duty. It's good of your parents to let us have our time alone in the parlor.


KATHRYN

Mother is more clever than you think.


RICHARD

And so, I guess, are you.


KATHRYN

I guess. How well did you like the wife?


RICHARD

Well enough.


KATHRYN

That's vague.


RICHARD

I thought it was reasonably clear.


KATHRYN

She flushed when she first saw you.


RICHARD

I didn't notice.


KATHRYN

Sometimes the littlest clues ...


RICHARD

Lead to zany inferences.


KATHRYN

Zany?  Is that a new word?  It's terribly modern. No no. No need to translate. Zany. The "z" gives it its force. A word with a "z" in it is already suspect. Did you make love to her on the prairie?


RICHARD

No.


KATHRYN

Did you make love to her inside a house on the prairie?


RICHARD

No.


KATHRYN

Did you make love to her any time, in any epoch, in any place, ever at all.


RICHARD

No. 


KATHRYN

Why do let me interrogate you of this?


RICHARD

What choice do I have? You must stop this.


KATHRYN

You don't like to be interrogated?


RICHARD

I don't like it when you're in consternation.


KATHRYN

You prefer me in some other mode.


RICHARD

I prefer it when you're happy.


KATHRYN

You want me gay and frivolous?


RICHARD

How can I say this without your turning it? Let's see. I love you. What can you do with that?


KATHRYN

You've stumped me. Ooh. We missed Jenny Lind.


RICHARD

I know. It would've been something to tell the children about. 


KATHRYN

(Muses)  The children. Will we tell them about the so recent 'jailbreak' of Mister Crazy Horse?


RICHARD

I'm sure all of the children will come to know of it.


KATHRYN

But will we tell them of their father's role in it?


RICHARD

I had no role in it. I sat in the council.


KATHRYN

The tribal council.


RICHARD

Yes. If you will.


KATHRYN

Why did the Army return you from the prairie so soon after the battle in Montana Territory?


RICHARD

I'm sure it was your father's doing.


KATHRYN

He has a soft heart for a general. In some things.


RICHARD

He has a soft heart for his daughter. It's a wide spread phenomenon.


KATHRYN

Yes.


RICHARD

That was pregnant.


KATHRYN

I said `yes'. There was no pregnancy to it. It's a wide spread phenomenon. Love of daughters.


RICHARD

I imagine it is.


KATHRYN

For the father to love the daughter. It's civilized.


RICHARD

I imagine it is.


KATHRYN

When you rode upon the redmen's tepees with Major Reno, were there daughters in those tepees?


RICHARD

Aha. The pregnancy. The child of your thought emerges.


KATHRYN

Were there?


RICHARD

There was dust. There was dust. The horses. Good lord. Thousands of horses. The dust.


KATHRYN

But had you sent ahead to warn them of their children?


RICHARD

I'd thought that you'd made your protest.


KATHRYN

My protest? And the women. Were there women in the tepees?


RICHARD

The red women gave a good account of themselves. Kathryn, will there be a lifetime of this?


KATHRYN

Not for the red children in the tepees in Montana territory. Not for all of them, I'm sure.


RICHARD

Will you be marching with the suffragettes next?  Going to jail for the vote? 


KATHRYN

I heard Mrs. Susan B. Anthony speak. At Radcliffe.


RICHARD

I have no doubt of it. Kathryn, you're the daughter of a general. We're not political. Surely our wives are not. I think it's understood that we speak freely in our chambers, but too much of politics is a lifetime of argument and doubt.


KATHRYN

Too much of `politics'?


RICHARD

As I said.


KATHRYN

And what would you call the conquering of the redmen of the plains. Would you call that politics?


RICHARD

I would call that `war'.


KATHRYN

War?


RICHARD

Yes, Kathryn, war.


KATHRYN

Did you shoot into the tepees?


RICHARD

Did I?


KATHRYN

Did anyone?


RICHARD

I haven't wanted to talk of these things. Those battles. We don't talk of them.


KATHRYN

We?


RICHARD

Soldiers. All of this was in the newspapers.


KATHRYN

And the newspapers are always accurate to the finest point.


RICHARD

We hope so.


KATHRYN

You may talk of them. These things. Please. We have planned to be married. I read of our betrothal in the newspaper.        


RICHARD

Eight days before the battles on the Little Big Horn River, Crazy Horse attacked General Crook in the Rosebud Valley. I was there. 


KATHRYN

You have the Medal of Valor. Why is that?


RICHARD

I helped to hold the center. 


KATHRYN

You were brave.


RICHARD

I was fighting for my life. 


KATHRYN

Why did he attack?


RICHARD

We had issued the final order to move to the reservation.


KATHRYN

The final order. Well. How did the redmen feel about the final order?


RICHARD

Apparently some of them didn't like it.


KATHRYN

They had lived from time immemorial on the vast prairie.


RICHARD

I don't know about time immemorial. Eight days after the Rosebud, when we came with Reno upon the tepees along the Little Bighorn River, it was as if the prairie was filled with them. Their warriors came at us. Dust, there was smoke, confusion. Painted men in a fury with hatchets and bows and arrows and rifles. Men fell all around me, Kathryn. Men were hacked and chopped to pieces. My tunic was covered with blood. Red blood. I'm sorry. You asked me to tell of it.


KATHRYN

Whose blood?


RICHARD

What?


KATHRYN

I'm sorry. Is the redman's blood as red as ours. That's all I meant. 


RICHARD

Of course.


KATHRYN

I'm sorry. It's awful. Tell me. 


RICHARD

One of the redmen had my leg and tried to pull me from my horse. His face was covered with paints. His eyes were black. He looked at me with a hatred that I hope I do not reinvent for my final death bed memory, but I know that I may. I dispatched him, but it's not enough to obscure him from my mind.


KATHRYN

I'm sorry.


RICHARD

You asked me to tell you.


KATHRYN

I'm sorry. How old was he?


RICHARD

Who, for god's sake?

KATHRYN

The redman who hated you.


RICHARD

They all hated me. I don't know how old he was. How old is hate? We escaped with our lives. Some of our lives. General Custer and his two hundred ...


KATHRYN

South ...


RICHARD

Yes, south on the river. They weren't so lucky. I cannot speak to you of the condition in which we found their bodies.


KATHRYN

Yes. Please. Don't. Oh god. Yes. Hatred. Please. Spare me of that. Oh, Richard, we left the necklace at the hotel. Richard, did you kill a man to get it?


RICHARD

It's a woman's necklace. I found it. I'll go back tomorrow and retrieve it.


KATHRYN 

Will it be there?    


RICHARD

You ask me of the future. Kathryn, I didn't come to love you because I didn't realize that there was this turn to your nature.


KATHRYN

You love me in spite of that?


RICHARD

It seems.


KATHRYN

But Richard, to take the life of General Crazy Horse in a feigned jail break. Is that war? 


RICHARD

History will say that it was a jailbreak.


KATHRYN

History?  


RICHARD

You're to be a soldier's wife.


KATHRYN

And I was proud of that. 


RICHARD

Let's not have a lifetime of these conversations.


KATHRYN

Shooting into tepees. Was that history?


RICHARD

Oh God. Kathryn. We've swept across the prairies. I'm a soldier, not a politician, but it was the will of century. There was no stopping it. You've read Mr. Darwin at Radcliffe.


KATHRYN

Surely.


RICHARD

The fittest survive.


KATHRYN

Who else would survive? It seems circular. It's the ruthless that survive, isn't it? Is that what the will of the nineteenth century has lead us to see?


RICHARD

You're not ruthless. You've survived. The ruthless and the lovely survive. 


KATHRYN

You disarm me. You do that too easily. 


RICHARD

You must respect me as well as love me. Else, there is no marriage.


KATHRYN

I do respect you. I know that you're brave. But Richard, I have an ache in my heart. Do you think it'll stay there?


RICHARD

I think it'll come and go. Shall we have a marriage?


KATHRYN

Perhaps we need time.


RICHARD

Time? I see then.


KATHRYN

Richard, I so wish we hadn't missed Jenny Lind.


RICHARD

I see. Yes. Time. You know, they say it's her last tour.


KATHRYN

Ooh. They say that she's religious. Very devout.


RICHARD

I've read that as well.


KATHRYN

To have heard her voice.


RICHARD

Yes.


KATHRYN

The man of the prairie, the man of prayer and dreaming ... 


RICHARD

He was a man of action as well, I assure you.


KATHRYN

And now the legend grows. He loved a woman, another man's wife. He loved. Does Jenny Lind love?


RICHARD

She's married. They say that they're devoted.


KATHRYN

They're alike, aren't they? Jenny Lind and Crazy Horse.


RICHARD

How do you see that?


KATHRYN

They are. Both dedicated to their visions. She in her Victorian propriety. Her petticoats. He in his paint and his ceremonies. 


RICHARD

I see what you mean. Yes. Both dedicated.


KATHRYN

Her song. His plaint.


RICHARD

Yes.


KATHRYN

Unto the sky.


RICHARD

Yes. There.


KATHRYN

He's dead now.


RICHARD

Yes. 


KATHRYN

And so will she be soon. And so will we be soon. Jenny Lind is from Sweden.


RICHARD


Yes.


KATHRYN

(She stands and takes the flag and flips one end to Richard, and they fold it together, military style, as she speaks.)  And Crazy Horse was from the wide prairie, from deep in time, when they lived free, oh Richard, before we came, what were their lives like?  They didn't need us. Isn't it strange that these two lives were lived on the earth at the same time. The Nightingale of Sweden. In her black dresses and hoops and stays. Her many baths. The brilliant painted red man of the prairie. (She stops folding.)  Oh Richard, are they Americans?


ACT TWO

Present Time

SCENE ONE

AN OLD MOTEL CABIN outside of Rapid City, South Dakota. The cabin has linoleum floors, and a cloth bedspread with nubs and tassels. The bed is neatly made. There is an old TV console. The TV screen faces upstage. Outside the cabin, there is an old wood porch with rusted metal chairs. There are the colors of sunset. As the scene progresses, the sun sets.


KATHRYN, dressed in vacation clothes, pulls back the bedspread and inspects the sheets while RICHARD, also dressed in vacation clothes, brings in two suitcases and puts them on the rack.


KATHRYN

I'd say they wash them from time to time. These sheets are very thin. I didn't know that they could make them this thin. 


RICHARD

I think they start off not so thin.


KATHRYN

Well then, they must wash them. That thins them out. Let's check something. (She disappears into offstage and returns with a piece of toilet paper, which she holds up to her eyes as if she is staring at Richard through the paper.)  I can seeee you.


RICHARD

I'm sorry, hon, it's just the one night. 


KATHRYN

It's okay. I kinda like it. It's cozy. (She disappears again into offstage). Richard, there's a real live bathroom. Right smack here in the cabin.


RICHARD

Wonders of the twenty-first century.

(We hear the shower. There is a good flow of water).


KATHRYN
 (offstage)

Hey. That's a good shower. (returns onstage)  Nothing thin about that shower.


RICHARD

If we hadn't been so long at Mount Rushmore, we'd have made our reservation in Rapid City.


KATHRYN

I loved Mount Rushmore. Look. I bought a souvenir. (She takes a small plastic mold of the monument out of her pocket.) No honeymoon is complete without a trip to Mount Rushmore. I've always thought that.


RICHARD

Have you really?


KATHRYN

Uh huh.


RICHARD

Actually?


KATHRYN

Yes. Actually. And there can't be many motels left like this one. I'll bet this is the place that we'll always remember. 


RICHARD

More than Mount Rushmore?  


KATHRYN

Uh huh. 


RICHARD

But why? Are we going to make very passionate love here?


KATHRYN

We might tear the sheets. No. We'll remember this motel just for the fact of it. 


RICHARD

If we do remember it, then we will. But if we don't remember it, we won't know that we don't. What about that?


KATHRYN

You're very logical, Richard.


RICHARD

You've known that about me all along. So are you.


KATHRYN

Yes. So let me apply some of my own logic. If I'm your one true love ... 


RICHARD

Did I say that?


KATHRYN

I'm sure you did. As I drove away from Mount Rushmore, you said, `Kathryn, my love, my one true love, take care lest you strike the minivan.'


RICHARD

I did say that. I guess I get a little old fashioned from time to time. Is that okay?


KATHRYN

Uh huh. It's sweet. 


RICHARD

So what's your logic?


KATHRYN

Well, if I'm your love, your one true love, who are your ordinary every day loves?


RICHARD

Oh God. 


KATHRYN

Just asking. Honeymoon. Questions for a honeymoon. To pass the time.


RICHARD

That car that pulled in here when we did ... I saw the plates. Minnesota. 


KATHRYN

Lakes.


RICHARD

Yes.


KATHRYN

And changes of subjects.


RICHARD

Those too. 


KATHRYN

(She sits down on the bed and puts her head in her hands and begins to cry. Richard sits next to her and puts his arm around her. He is tender with her.) Sorry. (She sobs and then sputters a laugh.) Ooh. I thought I was done with this in Sioux Falls. 


RICHARD

It must be all the driving.

(Kathryn nods and shakes off her tears. Richard rises and begins unpacking).


KATHRYN

I'm going to sit out on the porch. (She goes out onto the porch and sits in one of the chairs. She calls in.)  Have we got a TV?


RICHARD

Sure.


KATHRYN

Did you check?


RICHARD

It's right there.


KATHRYN

Maybe there's something good on. Have we got a TV Guide?


RICHARD

Where would we have gotten that? This is South Dakota. No TV Guides in South Dakota. This is the land of the Indian Wars. You go into your TV brave and cold. (He goes out onto the porch.) You're the best of all the girls.


KATHRYN

Then you limit my bestness to girls.



RICHARD

You're the best of all the creatures.


KATHRYN

Then I'm a creature.


RICHARD

I'm sure you are, but I can't find a way to say it and make it sound as awestruck as I am. Come on. Let's spin the dial.


KATHRYN

Is there a remote?


RICHARD

You're the remote. 


KATHRYN

None of that.


RICHARD

I'm sorry. Come on. 

(Kathryn pouts for a moment and then goes back inside and Richard follows. She turns on the TV and we see the light of the cathode shine upstage. She plays with the dials.)


KATHRYN

Oh, Wonders! It's Red River. It's just starting.


RICHARD

Turn up the sound.


KATHRYN

(Fiddles with the dials.)  It doesn't turn up.


RICHARD

Lemme try. (He tries the dials, but there is no sound).


KATHRYN

It's best. I know it by heart. Come snuggle. Quickly now. This is the scene of scenes.

(Richard obeys and follows her to the bed and they snuggle.) 


KATHRYN

Was there ever such a John Wayne as John Wayne?


RICHARD

(Points to the screen). What's her name?


KATHRYN

Colleen Gray. Oh glorious name.


RICHARD

She's beautiful.


KATHRYN

Well.


RICHARD

Somewhat beautiful.


KATHRYN

She's the prettiest girl in the world. There's a grid somewhere to test it. Now look. There they are, on the great Western prairie. She's so brave. But John wants to leave her behind with the wagon train. 


RICHARD

John?


KATHRYN

John Wayne.


RICHARD

Never in all of his life did anyone call `John Wayne' John.


KATHRYN

You've a point. Hush. Listen. Her prairie dress all beautiful in the wind, her petticoats all beckoning, staring upward at his height, her eyes sparkling, her near perfect prettiness sending all of her energy his way. (imitates) `Take me with you. You need a woman, Tom. You need what a woman can give you.' (imitates John Wayne) `I'll send for you.' Oooh, he's going to leave her behind. Leave her behind without John Wayne. What could be more dangerous than to be left behind without John Wayne on the great prairie? He should have known that.


RICHARD

It's true.  He should have.


KATHRYN

Ooh look, the smoke. The Injuns put an end to her. Colleen Gray. The prettiest girl in the world. Taken by Indians. (She turns fiercely for Richard's embrace.)  Will you ever let me be taken by Injuns?


RICHARD

I'll do everything in my power to prevent that.


KATHRYN

So then, it might happen. 


RICHARD

Unlikely to the point of evanescence.


KATHRYN

What does evanescence matter when the Injuns are taking you?


RICHARD

Maybe they'll take you to a good place.


KATHRYN

Am I pretty?


RICHARD

Grievously.


KATHRYN

But it's not a shield against the Indians.


RICHARD

It may even lure them.


KATHRYN

(Rolls closer to him.) You may take me now.


RICHARD

(Laughs) Sing me a song. I love it when you sing me a song.


KATHRYN

What'll it be?


RICHARD

"Be it Ever So Humble, There's No Place Like Home." 


KATHRYN

I know it. (She sings it, softly, in his ear.)  "Mid Pleasures and palaces though I may roam, Be it ever so humble, there's no place like home ..."


SCENE TWO

A DINER in Custer, South Dakota, a few miles west of the Crazy Horse monument. Kathryn and Richard are in the booth. MARY, now a waitress, wears a prairie dress and a name tag that says "Mary." She takes their order and exits. Kathryn studies the puzzles on a paper placemat.


KATHRYN

What has four legs and a tail?


RICHARD

Pretty much everything in the animal kingdom.


KATHRYN

I left something out. What has four legs and a tail and wings?


RICHARD

Damn, Kathryn, that's a puzzle. Let's see. The as yet undiscovered four-legged wing tail.


KATHRYN

I see.


RICHARD

What do you see?


KATHRYN

I see that you already read the answer on your very own place mat.


RICHARD

I didn't.


KATHRYN

The lovemaking last night was exemplary.


RICHARD

Thank you. You're quite formal this morning.


KATHRYN

Would you agree?


RICHARD

Yes. Exemplary.


KATHRYN

It took both of us to accomplish that.


RICHARD

I have no doubt.


KATHRYN

Good lovers come in dyads. No one without the other. If you go prowlin' around without your dyad-mate, you won't be findin' the exemplary lovin'.


RICHARD

We tore the sheet. 


KATHRYN

At long last. We are two in a long line ...


RICHARD

I don't like to think about it.


KATHRYN

See. You're the squeamish one. But if you did think about it, what would you see? All those dyads before us in that little cabin. Car pulls in. Car pulls out. Man pulls in. Man pulls out.


RICHARD

They might not have been dyads.


KATHRYN

True. Maybe just opportunistic pairings. Not really dyads at all.


RICHARD

A motel? On the back road? I don't think there'd be one image. Sweaty guys and their secretaries. Fat people thin people. Up people down people. Hapless, confused guys and beautiful young women from New York.


KATHRYN

True true. But still, isn't there a composite image?  In that very spot where we lay so exemplarily. The simple humanity of it. Women on their backs, ankles all naked, hundreds of them, an ever repeating image of women as the years go by and the cast of characters shifts and the sheets get thinner and thinner and thinner and the ankles raise higher and higher unto the sky. 


RICHARD

I think that says it well enough.


KATHRYN

Or does the turning of the planet change the spot? Can you ever be where another has been?


RICHARD

It's an imponderable.


KATHRYN

You looked at the answer to the puzzle, didn't you? The as yet undiscovered four-legged wing tail. How could you know that?


RICHARD

It seemed obvious.


KATHRYN

You looked.


RICHARD

I didn't.


KATHRYN

But you did. You cheated.


RICHARD

I didn't cheat.

(Kathryn's hand tightens around the water glass, as MARY enters and lays down the breakfast platters. Kathryn waits for Mary to exit. Kathryn lifts the water glass a few inches.) 


KATHRYN

I could throw this in your face. That would be decisive.


RICHARD

It wouldn't be all that decisive. It would just be water in my face. It would be decisive if you stopped.


KATHRYN

How do I do that?


RICHARD

Just stop.


KATHRYN

Do you think about her?


RICHARD

Never. Only when you do.


KATHRYN

Are we telepathic?


RICHARD

Maybe. I just meant, I only think about her when you bring her up.


KATHRYN

It was you who brought her up. In the car outside Sioux City.  


RICHARD

We were telling stories. We should have stuck to Twenty Questions.


KATHRYN

Stories? You seem to be unusually sensitive as to when I might be bringing her up. All I said was that I was going to throw water in your face. How did you know I was referring to her?


RICHARD

There's a drift.


KATHRYN

Maybe I should just throw the water in your face.


RICHARD

I don't think it will accomplish anything. If you do, just the water. Not the glass. Take care to hold on to the glass.


KATHRYN

What will accomplish anything?


RICHARD

Maybe this. At the time of that forgettable incident, we, you and I, weren't engaged, weren't married, weren't coupled, weren't anything.


KATHRYN

We had gone out. Twice. We had had our dates.


RICHARD

True.


KATHRYN

That isn't anything?


RICHARD

I shouldn't have told you about her. That's for sure. Long drives make for bad confessionals.


KATHRYN

No no. It's best.


RICHARD

Well good then. Let's drop it.


KATHRYN

Not just yet.


RICHARD

It meant nothing. It means nothing. It's nothing.


KATHRYN

Thus do you rush to your defense. If it meant nothing, why did you do it?


RICHARD

Good lord, Kathryn.


KATHRYN

Why?


RICHARD

To pass the time.


KATHRYN

Mindless rooting?


RICHARD

Those are your words.


KATHRYN

What are your words?


RICHARD

I choose not to give it words.


KATHRYN

Oh. Then it was ineffable. An ineffable experience. How enviable.


RICHARD

`Ineffable' is a word. I said, I choose not to give it words. Okay. Look. It wasn't ineffable. It was effable. There, I've taken my stand.


KATHRYN

Why won't you describe it? The past is real, isn't it?  It happened, didn't it? You made that clear as we left Sioux City.


RICHARD

Something calling to me from deep in my marrow advises me that it's unwise to participate in this conversation. 


KATHRYN

But you were not so unwise as to eschew the mention of it.


RICHARD

I'm confused.


KATHRYN

And do you wish to hear reports of my indulgence in mindless rooting?


RICHARD

Please. Don't. Oh god. Please. Spare me of that. I'm not rushing to my defense. I'm trying to find a way for you to forget it, because it hurts you, and I love you, and I don't want you to be hurt.


MARY


(enters)

You guys okay here?


KATHRYN

I think we can handle this on our own.


MARY

I wanted to know if you needed anything else.


KATHRYN

Oh.


MARY

You going out to the monument?


RICHARD

Yes. We are. After breakfast.


MARY

That your car out there?


RICHARD

Yes.


MARY

Lexus. Nice. You guys from the East? New York, huh?  I can tell. We get people from everywhere. I can usually tell. Long ride. You've been on the road, for sure. The road has a funny effect on people. Brings them together. Tears them apart. I've stood at this booth and felt some ugly tension. Couple after couple. A long line of them.  


RICHARD

(Looks at her name tag). Mary, does the turning of the planet change the booth? Can you ever be in the same booth where another has been?


MARY

Huh. Oh, I see. Yeah. Maybe not.


RICHARD

So how's the tension level in the booth right now?


MARY

You really want me to say?


KATHRYN



RICHARD


No.




Yes.


MARY

Early, minor skirmish. No big deal.

MAJOR THREADGILL, who is now MATTHEW, calls from the back.


MATTHEW

Mary! Pick up!


MARY

Gotta go. (exits)


KATHRYN

Ugh.


RICHARD

Will it be a lifetime of hating all women?


KATHRYN

You were flirting with her.


RICHARD

Hardly.


KATHRYN

You took my notion, my hard won notion about the turning of time and its perplexities, and you spewed it out for her as if it was yours to give away.


RICHARD

Lord. Next time, I'll give you a footnote.


KATHRYN

You should do that. Do you think she's pretty?  (Richard doesn't answer.) You can say. There are pretty girls in the world. You have no control over that. Have no fear. Do you think she's pretty?


RICHARD

I never knew this before, but now I see that honeymoons are for the gathering of wisdom. That's the purpose of them. People think that it's for days and nights of sex, and that's good, but that's not it. You gather wisdom.


KATHRYN

So you won't say. If she's pretty.


RICHARD

Sooner would I ride with Custer.

MATTHEW enters.


MATTHEW

Mary told me that you're from New York. I'm Matthew. I own the place. (Shakes hands with Richard and Kathryn). I visited New York two years ago. Man oh man, ain't that the place. You going out to the monument?


KATHRYN

Didn't Mary tell you, man oh man?


MATTHEW

Huh? Yeah. She mighta. (Mary enters, and stands by Matthew as if they are a team). Crazy horse was a great man. We know that now.


MARY

He was killed by the economic forces.


MATTHEW

Yeah. Well, sure.


MARY

They knew he was too great to leave alive. It was a conspiracy.


RICHARD

I thought he was killed in a jailbreak.


MARY

It's what they want you to believe. 


MATTHEW

There's bastards everywhere. You know.


KATHRYN

I know.

(Matthew exits).


MARY

(Referring to Matthew). His wife was too much for him. She cheated on him. We all knew it before he did. He's not a bad guy. So, you okay here?


KATHRYN

We're fine.

(Mary exits).


KATHRYN

So just tell me. Do you think she's pretty?


RICHARD

Why would I know that any better than you?


KATHRYN

Just tell me.


RICHARD

Let me ask you this. Are you going to persist in this until I give you what you want?


KATHRYN

I think so. Just say. I don't care what you say.


RICHARD

In a grain fed prairie sort of way. Hardly Colleen Gray.


KATHRYN

Wholesome?


RICHARD

What does that mean?  I mean, when you think about it, it's meaning seems to disappear.


KATHRYN

Do you think I'm wholesome?


RICHARD

I've seen you in the extremes of your desire.


KATHRYN

You were watching?


RICHARD

I was there.


KATHRYN

Watching?


RICHARD

In a kind of a way. Aren't you ... watching?


KATHRYN

Uhn uh. Well, I do have a sense of us, writhing. 


RICHARD

Do you like that image?  


KATHRYN

I like it fine. 


RICHARD

But you don't watch?


KATHRYN

No.


RICHARD

That's ...


KATHRYN

What is it?


RICHARD

... enviable. 


KATHRYN

Oh. So, you've seen me in my extremes?


RICHARD

I thought so. Writhing. Your word.


KATHRYN

I always thought that was wholesome.


RICHARD

I like the fact that you think that.


KATHRYN

You looked at her breasts.


RICHARD

I don't think I did. Is that against the rules?  No more looking at breasts?


KATHRYN

I guess what's permitted and what is not is not entirely charted.


RICHARD

I think that's well put.


KATHRYN

But you looked at them.


RICHARD

A glance, perhaps. No more.


KATHRYN

A glance?


RICHARD

As I said.


KATHRYN

How great is a glance?


RICHARD

No greater than you make it. I'm sure of that.


KATHRYN

I see. Then don't make too much of this. I slept with Jason.


RICHARD

(His face fills with blood and heat.) Once more? 


KATHRYN

I slept with Jason.


RICHARD

When did this happen?


KATHRYN

May twenty-second. Mid-afternoon.


RICHARD

Good lord. May twenty-second. Where did this happen?


KATHRYN

His place. It meant nothing.


RICHARD

In no book of lore, no exploration of significance, all of which I am searching and scanning at the moment, can I find a way to discount that you slept with another man less than twenty-four hours after you agreed to marry me. He reaches into his pockets and gives her the traveler's checks and the car keys.) You take the car keys and the traveler's checks. Hang on.  (He rips off some of the traveler's checks for himself. He starts to slide out of the booth. She holds his hand to stop him.) Why did you do it?


KATHRYN

(Shrugs)


RICHARD

A shrug won't do.


KATHRYN

(Shrugs)


RICHARD

Did you find him attractive?


KATHRYN

Which answer is best?


RICHARD

Good God, Kathryn.


KATHRYN

I didn't sleep with him.


RICHARD

(Brightens and then angers again.) Never, ever do that again.


KATHRYN

Exactly my point.


RICHARD

What are the rules here?


KATHRYN

I don't remember reviewing any rules.


RICHARD

If I throw water in your face, will that be within the rules?


KATHRYN

Surely not.


RICHARD

How are you going to dispel my suspicion now?


KATHRYN

(Pushes the traveler's checks and the car keys toward him). Exactly my point. Listen. I slept with him because I felt sorry for him. I slept with him because I always wanted to. I slept with him because a lot of women want to have one more fling, and I got mine out of the way early. I slept with him because I knew all along that you'd slept with that ... creature ... and I wouldn't have slept with anyone after I met you, and you did, and you destroyed my fantasy, my personal fantasy, of a man who was so taken with me that to lie with another was an impossibility. A biological and metaphysical anomaly so great that nature trembles. For starters.


RICHARD

Once and for all, did you sleep with him?


KATHRYN

I may have. 


RICHARD

I see a long future ahead, dark and mad. (Slides out of the booth, pushes the traveler's checks and the car keys again toward her). I don't know you.


KATHRYN

That's what honeymoons are for. Please sit. Let's go to the monument.


RICHARD

I think I'll head out.


KATHRYN

I'd rather you took the car.


RICHARD

Fine. (He scoops up the keys. She grabs his hand).


KATHRYN

I didn't tell you to go. I just meant, if you were going to go, I'd rather you took the car. I'll take a plane.


RICHARD

You're afraid to fly, Kathryn. Thus all of this driving.


KATHRYN

It'll be my penance.


RICHARD

Then you need penance?


KATHRYN

For not being perfect. Yes.


RICHARD

What's your imperfection?


KATHRYN

I find it hard to be blasé about the fact that you slept with that ... creature ... after we had our dates. So ... I'm not perfect.


RICHARD

This is all some kind of logical exercise?

KATHRYN

I don't think so. Do I get a last request?


RICHARD

Go ahead.


KATHRYN

Let's go to the monument. Come on. You can drive in steely silence.


RICHARD

Will you be silent? 


KATHRYN

Uh huh. Well, I might hum.


RICHARD

No humming.


KATHRYN

You like it when I hum.


RICHARD

It's a pleasure that I'm willing to forego. Steely silence. It was your idea.


KATHRYN

What's the next stop? After the monument?


RICHARD

Cody.


KATHRYN

What state is that?


RICHARD

Wyoming. Just next door. We've gotta push. It's seven hours.


KATHRYN

That's a lot of silence. Have we got a reservation?


RICHARD

Yes, Kathryn, you know that.


KATHRYN

Still buddies?


RICHARD

(Laughs briefly) What are the rules for buddies?


KATHRYN

We're working that out. I think I said that.


RICHARD

Did you sleep with him? Once and for all.


KATHRYN

(Shakes her head). 


RICHARD

You know, when we get back, I don't ever want to see his face again.


KATHRYN

Okay by me. I never liked him. Did you believe me when I shook my head?


RICHARD

You've successfully made it impossible.


KATHRYN

I meant to shake it vigorously. Did you see my shake as vigorous?


RICHARD

Please. Enough.


KATHRYN

Just put it out of your mind.


RICHARD

I don't ever want to see his face again.


KATHRYN

Okay by me.

SCENE THREE

THE CRAZY HORSE MONUMENT, Black Hills, South Dakota. All around the stage, a blow up of the monument fills the vista. RICHARD, KATHRYN, and TOM stare at the monument.  TOM is in jeans and a tee-shirt. His hair is held in a pony tail. His name is now MELVIN. He has a tattoo on his right forearm of a dragon. He wears a light canvas pack. He still has a scar on his right cheek.


RICHARD and KATHRYN have arms folded, looking away from each other.


MELVIN

They moved eight millions tons of rock to make that monument. Fact is, they never saw his face.


RICHARD

What's that?


MELVIN

We don't know what he looked like. Average height for the time. He was a handsome man, but that could be a lot of things. He had a bullet wound in his face. Right here. (Points to the scar his own face). He was in love with another man's wife.


RICHARD

Lots of men are in love with another man's wife. They just have to live with it.


MELVIN

That's right. But it's still kinda cool. 


KATHRYN

Cool?


MELVIN

Yeah. Cool. Neat. Groovy. Crazy Horse was one of the great warriors. He could've killed the guy. The angry avenging husband. But he didn't. Crazy Horse took his bullet. That's noble, man.


KATHRYN

A bullet in his face?


MELVIN

Yeah.


KATHRYN

That must've hurt. Certainly leave a scar.



MELVIN

Yeah. Here (points to his cheek), here (points to his heart) and here (points to his mind). There aren't any photographs of Crazy Horse. Well, he may be peering out of one of those stacks in the Smithsonian. But nobody's ever gonna come along and say, `Yeah, that's the guy. We played ball together. We knew the wide open prairie and the antelope. The red women at the dance.' Nah. He's lost. There are photographs of the others. Sitting Bull. Yeah. Now he was a serious man. Yeah.


KATHRYN

What was her name?  Crazy Horse's love?


MELVIN

Do you think I know that?


KATHRYN

I do.


MELVIN

Black Buffalo Woman. I can't make up my mind about her name. Imagine if your name was `Annoyed Monument Lady.' It coulda been. Hurts my mind to think about it. Indian names. Yeah. Crazy Horse loved. That hurts. Sitting Bull said,`you gotta can it with Black Buffalo Woman, or we'll have to blow bad smoke your way. Our grandfathers roamed in the beauty. But we're the ones to face the white sea. It's a bitch, but there it is. So can it with Black Buffalo Woman and get serious.'


RICHARD

Does it always hurt?


MELVIN

A bullet in the face?


RICHARD

No. Love?


MELVIN

Oh man, doesn't it?


RICHARD

So who the hell are you?


MELVIN

I'm Melvin. (He offers a sixties handshake, and Richard struggles to do it correctly. Melvin offers the handshake to Kathryn, who is delighted with it.)


KATHRYN

Are you a hippie?


MELVIN

I'm the last hippie. Someone's gotta do it. Tell me your names.


KATHRYN

We're Kathryn and Richard. Or Richard and Kathryn. We haven't quite decided that yet. We're on our honeymoon.  


MELVIN

You're the `RichardKathryn'.


RICHARD

So what are you, a historian?


MELVIN

Do I look like a historian? I'm just a guy at a monument.


RICHARD

You could be a historian.


MELVIN

Oh man, there are categories. You gotta accept that.


KATHRYN

He's working on it.


RICHARD


(tentative)

I don't think there are categories.


MELVIN

Maybe you're right.


KATHRYN

Maybe you are.


RICHARD

Maybe categories of women.


KATHRYN
Maybe.


MELVIN

Maybe.


RICHARD

I'm working on it.


KATHRYN

So am I.


MELVIN

Does all of this hide some clue to the disruption in the KathrynRichard harmony which I had been discerning while the dyad faced pointedly away from each other? But I can feel the harmony returning under the waves of ephemera. 


KATHRYN

Ooh. `Dyad'. That was my word. Shortly ago.


MELVIN

Couples. Man. Socrates said. Plato. You know.


RICHARD

What did he say?


MELVIN

Oh man.


RICHARD

Tell us anyway.


MELVIN

We come down from the realm of the souls. We fall in the darkness and we break in half. That's what we're looking for. Our other half. That's love. See. It's all that yearning. 


KATHRYN

That's wonderful. Do you think it's true?


MELVIN

Now will you tell me this. Will you think on it and tell me this. How could it be other?


KATHRYN

Oh man. So, how long do you look?


MELVIN

For your other half?


KATHRYN

Uh huh.



MELVIN

Many cycles. You find each other, but you screw it up. So you come back and try again.


RICHARD

Why do you come back?


MELVIN

All that yearning.


KATHRYN

What happens when you get it right?


MELVIN

You get to see stuff. Hear stuff. Don't ask me what. It's specific to the dyad.

(Kathryn has a brochure. She looks in it.)


KATHRYN

When it's finished, it'll be the largest monument in the world. (Looking at the brochure.) See, the White Man swept over the plains. It was the end and the beginning. Crazy Horse was one of the last great warriors. He was religious. In the way that they were. Well. He was. No photographs. It's sad.


RICHARD

There aren't any photographs of lots of people. Alexander the Great. Aristotle. Shakespeare.


KATHRYN

But this was when photographs were. Nobody could get away without being photographed today.


RICHARD

So what's your point?


KATHRYN

No point. It was the end of the Old West and the beginning of photography. The end and the beginning. The clash of weather. That's when the dark wind blows. In the cavern unto the sky. It's sad. I'd like to have seen a photograph of the face of Crazy Horse. Warrior. Priest. Adulterer.


MELVIN

So this is how you do it. The RichardKathryn. A little bit of bip. A little bit of bop. Bip, bop. You bip and bop your way to harmony. 


RICHARD

Is that okay, Melvin?


MELVIN

It's good. So what do you people do? You interest me.


RICHARD

I'm a lawyer. (Anticipating Melvin's reaction) Oh man.


MELVIN

Lawyer. That's the furthest slice from the center. You gotta know that. 


RICHARD

In the sixties, I remember now, people really got on each other nerves.


MELVIN

Yeah. I'm the last hippie, man. We put an end to war. 


RICHARD

You put an end to war?


MELVIN

Yeah, man. I said.


RICHARD

Melvin, there's still war.


MELVIN

It takes a while to play out. (to Kathryn) So how about you?


KATHRYN

I'm a third year resident in pediatric oncology. Oh man.


MELVIN

That's heavy.


KATHRYN

We cure a lot of them now.


MELVIN

That's deep. What happens when you don't cure them?


KATHRYN

That's sad. So how about you, Melvin. What's your moniker?


MELVIN

`Moniker'. Very good word. It means `name'. `The name you go by.'  Curly. Slim. Squinty. I think you wanted to ask me about my means of support, which may not be visible at the moment.


KATHRYN

So what's your moniker?


MELVIN

I'm the man in the back of the store. I'm the man at the end of the aisle, near the sundries. I'm the man who turns the corner at the end of the street. I'm the last guy on the subway. I'm the guy in the dark of the movie who can't find a seat. Is that your car over there? Yeah. That's a Lexus. New York. Long drive. So the law business is good. I've been thinking about diving back into capitalism. I might as well get bubonic and get into a Lexus. You going west on 90? Actually, I was thinking of taking the old road.


RICHARD

Wellll ...


MELVIN

Why don't I step away for a moment and give the KathrynRichard a chance to caucus. (He steps away).


RICHARD

He's weird. 


KATHRYN

He's sweet. He knows about dyads.


RICHARD

We'll get lost. We'll miss our reservation again.


KATHRYN

The reservation. Not a happy place for Crazy Horse. Let's explore the old road. Now refresh me on the basics of maps and direction. It's afternoon. The sun is over there. That's west ...

SCENE FOUR

A DINER, not unlike the diner in Scene Two. But now, the place is even more old-fashioned. KATHRYN, RICHARD, and MELVIN are in a booth. Kathryn and Richard are on one side, Melvin on the other. There is food on the table, and they are eating.


RICHARD

Where are we?


MELVIN

Somewhere in the middle between A and B. 


RICHARD

Actually, I knew that.   


KATHRYN

Now boys.  (Picks up a circular from the menu rack.)  Oh look. The Jenny Lind Museum. That sounds interesting. Let's go.


RICHARD

Not another weird museum. We've stopped at every one. Old alligators and balsam. Spare me.


KATHRYN

I love the old museums.  I thought you did.


RICHARD

Only on Thursdays. What's today?


KATHRYN

I've lost track.


MELVIN

Don't look at me.


KATHRYN

Wednesday, maybe. Wednesday's usually a pretty good day. Tuesday is kinda anonymous.  Thursdays can be sneaky.  Watch out for Thursdays. Not always what they pretend to be. But, pretty much sunshine on Wednesday. Wed-nes-day. Melvin, what are you doing?


MELVIN

I'm contemplating my french apple pie. 


KATHRYN

No. What?


MELVIN

In like an overview kind of way?


KATHRYN

Yes. In like an overview.


MELVIN

I'm moving on easy turns, climbing, a lake out of nowhere, ducks gliding over the water and leaving water trails. 


KATHRYN

Do you yearn?


MELVIN

Oh yeah. Yeah, I yearn.


KATHRYN

Did Crazy Horse yearn?


MELVIN

Yeah. Oh yeah. Everyone yearns. Crazy Horse was stabbed in the side, probably the kidney, by Little Big Man, in a so-called jailbreak. Deep betrayal. He was in manacles when it happened. Musta been a Thursday. He died the next morning in the arms of his father. He was thirty-five years old. Who knows for sure? Something close to that. Pause for a moment to consider the heartbreak there. The death of a hero. The death of a son. The death of a way of life. Man, I know this stuff.


KATHRYN

This isn't `stuff', Melvin. Don't demean your knowledge.


MELVIN

Never again ... may I become spurious if I ever do it again. Man, where the hell was I?


KATHRYN

Crazy Horse.


MELVIN

Yeah. The Indian Wars. Horses and cannons and banners and powder and shot. Manacles. They perfected manacles. You'd think they could make a poor child smile. Devastation of a race of people. Hey, did we do that?


KATHRYN

We didn't do that. 


MELVIN

They argued about that back then. About the rights and wrongs of that. That's a weird parlor. `Is it acceptable to devastate a race of people?' The lawyers had notions. The deep thinkers wrinkled their brows over that one. They rubbed their chins. They considered the arguments.


KATHRYN

Are you being sarcastic?


MELVIN

You want me to stop now and figure that out?


RICHARD

It's probably not necessary.


MELVIN

You want me not to digress. Is that it?


KATHRYN

You can digress if you choose to.


MELVIN

You want me to edit myself free of ephemera? 


RICHARD

Shall we answer?


MELVIN

If you will.


RICHARD

No, we do not wish you to edit yourself free of ephemera, whatever that means.


KATHRYN

We definitely want your ephemera. We speak for both of us.


MELVIN  

A world without digression. A world without unnecessary things. Makes me shudder. Can you dig it?


RICHARD

I think there's a reasonable chance that we can dig it. 


MELVIN

So tell me then, my friends, do you want to hear more of this?


KATHRYN

We do, Melvin. Melvin, did Crazy Horse find his other half? In the sense of Socrates?


MELVIN

I told you. Black Buffalo Woman.


KATHRYN

She was married to another.


MELVIN

Sometimes it works like that. Sometimes the planet points you in laborious directions. The planet's got a way of not making things easy. No way to try to figure it. 


KATHRYN

Oh, devious planet.


MELVIN

There you are. But we know this. We have this much to tuck away. We know that Crazy Horse lay on his pillow of antelope hide. We know the softness of that. We know that he took in the dance of the shadows atop his tepee, while he sighed for Black Buffalo Woman, glowing there with him as only a human female can do, naked, beautiful, forbidden, stolen away for soft hours, prized even more than the prairie. 


KATHRYN

Oh my.


MELVIN

She was a specific person. She told her lies and she slipped out of the flap of her husband's tepee and into the night of the endless prairie. She was crazy in love. 


KATHRYN

Was it a common name?  


MELVIN

Black Buffalo Woman?  


RICHARD

Probably not as common as ... Betty.


KATHRYN

I don't actually know any Bettys. Maybe more in the order of ... Clara. In the order of commonness. Well, I think there were a lot of Claras then.


RICHARD

But not now. Not as many Claras ...


KATHRYN

Per capita.


RICHARD

Maybe Bridget ... on the order of Bridget. Are we talking then or now?


KATHRYN

Hmmm.


MELVIN

Bip bop. Do you two ever do the crossword puzzle together?


KATHRYN

Uh huh. How'd you know that?


MELVIN

Hey man, we dick around in the same culture.


KATHRYN

I cover biology, botany, lexicography, anthropology, architecture, medicine, music and art. Richard is a generalist. He fills in the gaps. 


MELVIN

Okay. KathrynRichard. This is what I should have made more clear. They didn't have common names. They mostly had their own names. Black Buffalo Woman was one of a kind. 


KATHRYN

Was `Crazy Horse' his real name?


MELVIN

No. No. Ta-Sunko-Witko. "His Horse is Crazy." The man wasn't crazy. No way. It was the horse. Ta-Sunko-Witko loved. There isn't love, my friends, if you do not lie for hours, just touching each other just with the tips of your tongues. 


KATHRYN

Oh my.


MELVIN

Listen. June 25, 1876. The Little Big Horn River, Montana Territory. You gotta hear the hooves. You gotta see the dust. Columns of dust.


RICHARD

I can imagine. 


MELVIN

I want it to be clear for you.


RICHARD

It seems clear enough.


MELVIN

You need that clarity, my man. I warm to your need for clarity.


RICHARD

And I appreciate it.


MELVIN

You gotta choke on the dust.


RICHARD

Can I put that part off?


KATHRYN

Just touching each other with the tips of their tongues? No other touching?  Whatsoever?


MELVIN

That's right.


KATHRYN

For hours?


MELVIN

That's right. Listen. Listen to the hoofbeats.


KATHRYN

I'm listening.


MELVIN

Ta-Sunko-Witko was an ambitious man. His ambition was to rid the prairie of the white sea. Would you agree with me that that was ambitious?


RICHARD

Yes, I think I would agree. Certainly in hindsight.


MELVIN

Is that what they teach you in law school?


MELVIN

What's that?


MELVIN

Hedging.


RICHARD

I'm not sure what they taught me in law school.


MELVIN 

He rode the prairie, in darkest concentration, pondering his destiny ...


RICHARD

Yes?


MELVIN

Can we agree that Crazy Horse rode the prairie, pondering his destiny?


RICHARD

Well, I imagine that he often did. Yes. I would say that the odds are good. Probably in darkest concentration.


MELVIN

Let's get specific. Mid afternoon, June 25, 1876. Was Ta-Sunko-Witko pondering his destiny? Forget `probably'. Yes or no?  Look, okay, let me go first on this. In my understanding, snatched from years of tricking over this very planet, some part of Ta-Sunko-Witko's mind was always devoted to pondering his destiny. It was automatic. What do you ponder?  Ask yourself if it ever stops. We know that this happens. He rides toward the sound of two hundred soldier's horses. He wields his battle hammer. The greatest one man charge in the history of warfare ...


KATHRYN

Good lord.


MELVIN

... and anyone with an eagle's view of the whole crisscrossed panoply of history can see that those two-hundred soldiers, and all of the redmen, were doomed. Blood ...


KATHRYN

Yes, Melvin. Blood ...


MELVIN

Like flash floods in city gutters ....


KATHRYN

Yes, Melvin. Gutters.


MELVIN

On the prairie.


KATHRYN

Oh. Were they scared, Melvin?


MELVIN

Oh yeah.  Oh yeah.  They were everything.  


KATHRYN

Poor Black Buffalo Woman.


MELVIN

Yeah.


RICHARD

Think she made it out okay?


MELVIN

That's a sweet question, man. So you're there.


RICHARD  

I'm here.


MELVIN

No. No. None of them were okay. Not after that.


KATHRYN

Were you ever married?


MELVIN

Yeah. 


KATHRYN

Are you now?


MELVIN

Only in some metaphysical sense.


KATHRYN

What's that mean?


MELVIN

There isn't any way to get her out of my head. They haven't invented that surgery yet. That's all I mean.


KATHRYN

How'd you get married? I mean, what was the occasion like?  Was she a hippie?


MELVIN

She wore flowers in her hair, if that's what you mean. 


KATHRYN

How'd you do it? The wedding?


MELVIN

We took our time, we found something very special, and we threw it away with great ceremony.


RICHARD

Will you tell us what it was?


MELVIN

No man. Sweet no. We threw it away.


KATHRYN

Was Crazy Horse an outlaw?


MELVIN

No, Kathryn. He followed the law. Every lawyer knows that.


RICHARD

Was it a conspiracy? Crazy Horse's jailbreak? Did they set him up?


MELVIN

The whole thing conspired against him. The time. The flow west. If it was a conspiracy, it was a conspiracy within a conspiracy. He didn't have a chance. He knew that. His father buried him in the Black Hills. No one knows where. Maybe here. Maybe underneath our feet.


RICHARD

Melvin, where are you heading?


MELVIN

North. Maybe a little bit West. Then North. North is best. Wouldn't you say?


KATHRYN

I guess. When you think about it. South is interesting. West.  East.  They're all kinda groovy.


RICHARD

So, are you free?


MELVIN

Tell me what that could mean. Look, tell me this. How'd you like to have sweet womanhood, sweet familiar I love you womanhood, every day, every night?


RICHARD

Sounds nice. I think I have it.


MELVIN

Then there you are. And tell me this. Have you ever been in a fight with a guy?


RICHARD

What makes you ask?


MELVIN

I don't know. Something about the pearl in your oyster.


KATHRYN

Pearls are made when the oyster is irritated. 


MELVIN

See. Sometimes I make sense when I don't even mean to. 


KATHRYN

That's lovely.


MELVIN

But I'd like to think that I can speak nonsense when I set out to do so.


KATHRYN

I'm sure you can.


MELVIN

Tell me about the fight with the guy.


RICHARD

I punched a guy in the mouth. Not really, but I will if see him. I guess there's a strain of violence in all of us.


MELVIN

Not in me. (Releases his hair from its pony tail. Anger in his voice). I've got it under control. 


KATHRYN

How'd you get the scar on your face? Did you love another man's woman? 


MELVIN

Other way around. Another man loved my woman. I tried to have patience with that, but patience eluded me. The scar's a reminder of a decision well held. Still, it was an ugly afternoon. What was the name of the guy you punched in the mouth?


KATHRYN

Jason. The imaginary Jason. He's Richard's imaginary friend.


MELVIN

But you haven't unleashed the punch?


RICHARD

Not as yet.


MELVIN

Go not quickly into life's true changes. Want my advice?


RICHARD

No.


KATHRYN

Yes. Give us your advice.


MELVIN

Just forget about Jason. Look where your lives wended you. It took a million generations to get you here. You're the hero and heroine of a brilliant dream. What could replace you? (looks out the window). Look, are you going to be nice to each other if I veer off here?


KATHRYN

I think we might be. What tells you to do this?


MELVIN

You came on this trip to be with yourselves. To patch the wounds when you fell from the world of the souls. Bip bop. That's what honeymoons are for.


KATHRYN

We're in the middle of nowhere, Melvin. What will you do?


MELVIN

I've got my pack. I made a lot of money in the mid seventies. Real estate. It was easy for me. I've got credit cards. Damn. I do. People who love me. Kids. Two daughters. I'll go home soon.


KATHRYN

How long has it been?


MELVIN

It's been a long while. I want to sleep by that stream out there.


RICHARD

Where?


MELVIN

It's out there. I want to lay my head down by its banks. That's not too much to ask of my daughters, is it?


KATHRYN

It's getting damp. 


MELVIN

I feel your concern and I warm to it.


RICHARD

Melvin, how do you feel about fidelity?


MELVIN

(Rises). It's an ennobling ideal, my friends. 


KATHRYN

Are you being sarcastic?


MELVIN

Let me be straight with you. I long ago lost the ability to judge. Fidelity is an ideal. I said that.


KATHRYN

Just an ideal?


MELVIN

It's an ideal. That's what it is. We never know about our ideals. Good?  Bad?  But they churn us. Fidelity. Democracy. Racial Purity. Sixty home runs in a season. The prettiest girl in the world. I think that ideals come from the planet, and if I knew that for sure, I would say that I knew that for sure. 


KATHRYN

Well, one more question.


MELVIN

I like this. I like to answer the questions. But beware. I'm just Melvin.


KATHRYN

Still. Should Crazy horse have stayed away from the very married Black Buffalo Woman? In the Platonic sense?


MELVIN

Oh man. Oh man. 


RICHARD

Is that your answer?


MELVIN

Oh man. Will you think on it and tell me this. How could it have been other?  I'm gonna slide to the back of the store now.


KATHRYN

Near the sundries.


MELVIN

You got it. Fare thee well, fair dyad. (exits)


KATHRYN

Good bye, Melvin. ... Think he'll make it to his stream okay?


RICHARD

That's a sweet question, man. So you're there.


KATHRYN

I'm here. I think he liked you.


RICHARD

In his way.


KATHRYN

In his way.


RICHARD

A little too much of the preacher-teacher.


KATHRYN

He just wanted to be certain that you were there. I knew that you were, all along.


RICHARD

Thank you. We did cover a lot of valuable information with him. I must admit.


KATHRYN

Uh huh. Please go on.


RICHARD

Just that.


KATHRYN

Seemed that there was more. Seemed pregnant.


RICHARD

Not really. Well, just this. How could it have been other?


KATHRYN

Huh? Huh? Oh. We're back to the creature. 


RICHARD

Only to place things into perspective. Into the past. That which is in the past could not be other. It follows. That's all I meant to highlight. That's where it is. Snug. Like the long gone days of love on the Indian prairie. Snug in the past.


KATHRYN

Snug? 


RICHARD

Exactly.


KATHRYN

And that's how you understood Melvin's poetic evocation of the love of Crazy Horse and Black Buffalo Woman. Snug in the past?


RICHARD

I was surely a fool to get into this again.


KATHRYN

Melvin spoke of love and yearning, and you understood him to be saying `what the hell'. 


RICHARD

Did I say that?


KATHRYN

Seems to me.


RICHARD

Well, there was that trend to his talk. An `oh, what the hell' trend.


KATHRYN

Richard, please follow this. When Melvin spoke about that which could not be other, he was speaking of the yearning of dyads. He wasn't speaking of the snug past. He was speaking to the present and to the future. To all of ongoing time. 


RICHARD

Oh God, I was surely a fool to get into this again.


KATHRYN 

You really are not me. 


RICHARD

Well, I never thought I was. Can we drop it? 


KATHRYN

Drop it? Drop what?


RICHARD

The `could not be other' gambit. It wasn't a mainstay of my position. I'd as soon drop it.


KATHRYN

No. We can't drop it. It seems that there was more to be said on the point. Was the `creature' your Black Buffalo Woman?


RICHARD

No. No. You're my Black Buffalo Woman.


KATHRYN

Fine. Then okay. Let's leave it there. Well ... just this. Ugh. When you romped with the creature ...


RICHARD

`Romped' is surely an overstatement.


KATHRYN

Hopefully it is. But may I complete my question?  When you frolicked with the creature ... were you naked?  I want to know. You may tell me.



RICHARD

I'm voicing my objection to `frolicked'.


KATHRYN

You're snugly on record. Will you answer the question?  


RICHARD

Were we naked?


KATHRYN

There's no need for you to repeat the question.


RICHARD

Well ... didn't we cover this somewhere around Sioux Falls?


KATHRYN

I think you spoke generally. Well, there was the one specific. The creature. That was specific. But beyond that ... as I recall, you tossed off your confession as if it was something that might not quite register on me, as if you could say it and not say it at the same time, as if you were doing something no more provocative than bringing my attention to another exotic license plate. In fact, I think you were marveling at a Nebraska license plate when you nonchalantly puked into my lap. 


RICHARD

`Puked' is strong. I spoke. No more.


KATHRYN

It was my lap. It's for me to decide what has been left there.


RICHARD

You want to know?


KATHRYN

As I said. 


RICHARD

We gather wisdom.


KATHRYN

Hopefully, yes, we do. Was she naked?


RICHARD

May I think about that?


KATHRYN

Please take all the time you like.


RICHARD

(Thinks). No. We were clothed. Clothing all over the place. Strewn with clothing.


KATHRYN

(troubled) Clothing strewn?


RICHARD

No no. Strewn over. Strewn on. The persons verily bedecked.


KATHRYN

Then, did you see her stuff?


RICHARD

Her stuff?


KATHRYN

Yes, Richard, her stuff. Her puff, her muff, her stuff.


RICHARD

No. No stuff. There wasn't any stuff. It was all very ... tidy. Victorian, really. Pristine. Tippy toe. No one was looking.


KATHRYN

But you've been reported to be a watcher.


RICHARD

Only with you. When it came to the creature, it was persons wrapped in raiment, moving with greatest care, eyes averted, mindful to do not a single thing that was even remotely unnecessary. 


KATHRYN

Oh God, what was `necessary'? This is worse.


RICHARD

No no. It was no more than a day. A time. 


KATHRYN

Oh please, no details.


RICHARD

That's the point. There were no details. A day without content. A time without clock.


KATHRYN

You were mindless of time?


RICHARD

No no. The empty past. That's what I meant to say. That's where it's gone. And if there were even a smidgen of a detail ...


KATHRYN

On no, no details ...


RICHARD

... then all smidgens have been forgotten. That's what I wanted to say. All safely forgotten.


KATHRYN

Forgotten?


RICHARD

All smidgens whisked away. Whoosh.


KATHRYN

But the lesson?


RICHARD

The lesson. Ah, the lesson. The lesson is fully remembered. Emblazoned. Abstract, utterly without details, yet mighty in its influence, nonetheless. Have no fear on that score.


KATHRYN

Thank you. I wanted your answers. Very little to ask from a husband.  Thank you. What do you think of that word?  `Husband'?  Seven letters. How is that defined?


RICHARD

Dunno yet. How about you?


KATHRYN

Dunno yet. What do you think of it? `Husband'?


RICHARD

It may take some getting used to. What do you think?


KATHRYN

Same. 


RICHARD

I'm not a generalist.


KATHRYN

It's good to be a generalist. What's a seven letter word for oddity? Fourth letter is "M".


RICHARD

Is this a test?


KATHRYN

No. It was in the puzzle.


RICHARD

`Anomaly'.


KATHRYN

Oh very good. See.


RICHARD

That's not general.


KATHRYN

But it is. Well done, Richard.


RICHARD

Then I'm your hero?


KATHRYN


(makes her humming sound)


RICHARD

How's your lap? 


KATHRYN

Maybe a bit of a stain. If we looked with ultraviolet.


RICHARD

Think it'll fade?


KATHRYN

Most puke fades in time. It goes off to the world of old puke. It would be a horrible world, if most puke didn't fade in time.


RICHARD

It would be a pukey world.


KATHRYN

Yes.


RICHARD

God, I'm glad it fades.


KATHRYN

Me too.


RICHARD

Kathryn, I'm getting the impression that a lot of this marriage experience, we get to spend it together, just the two of us.


KATHRYN

Uh huh. Is that a problem?


RICHARD

No. No. Just checking.


KATHRYN

Just the one of us.


RICHARD

Does one of us disappear? Do I disappear?


KATHRYN

Uh huh. We both do. If you stop watching.


SCENE FIVE

AN OLD WOODEN BUILDING set on a dirt lot. There is a sign: "THE JENNY LIND MUSEUM." RICHARD and KATHRYN stand outside the screen door. 


KATHRYN reaches for the door. Richard gently stops her hand. 


KATHRYN

Let's go in. Oh let's. It's a concordance.


RICHARD

What's that? I learn ever more about you.


KATHRYN

We just heard the ad on the car radio for the museum. We saw the flyer in the diner. We saw the old rain-beaten sign when we drove away from the diner. Ooh, that's a coming together.


RICHARD

Local radio station. Local sign. Local diner. Local flyer. Not a big coincidence. Not a big deal.


KATHRYN

Noooh. They want us to come in.


RICHARD

Of that, I am certain. Owners of weird museums tend to be fervent. Be warned.


KATHRYN

Oh, fervency.


KATHRYN opens the door and he follows her in.  It is dark inside, as though it was lit by gas light. There are display cases. The walls are filled with large photograph blowups, all but one of Jenny Lind. Jenny Lind is a plain, serious-looking woman in proper Victorian attire.  


One of the photographs is of a contemporary woman in her twenties, in jeans. It is LAURA. She is wearing the INDIAN NECKLACE from ACT ONE.


Kathryn looks into the display cases and marvels.


The PROPRIETOR appears from the back. He is GENERAL MORROW from ACT ONE. He looks to have aged, and to be very white of skin, as if he has never gone into the sun. He is nattily dressed. He smiles as if they are expected. 


PROPRIETOR

(Referring to the display cases) Those are tickets. From her tour with Barnum. In 1850. 


KATHRYN

(Pointing to another display case) What are these?


PROPRIETOR

Those are from years later, after Barnum. She returned to New York to do a series of intimate recitals. Those tickets were found in an estate sale in New York. 


KATHRYN

Didn't they take a stub in those days?


PROPRIETOR

They weren't used. Whoever had those tickets, didn't make it to the concert.


KATHRYN

Ooh. Why?


PROPRIETOR

Who can say?  A broken carriage wheel. A quarrel. Something that they thought was more important.


KATHRYN

What could be more important than Jenny Lind? She studies the tickets). September 5, 1877. (She looks in her brochure from the monument.) That's the day that Crazy Horse was murdered.


PROPRIETOR

Yes. Jenny Lind was singing in New York on that very day.


KATHRYN

Was she as wonderful as they say?


PROPRIETOR

Oh yes. The Swedish Nightingale. Her voice was a miracle. She was a deeply religious woman. Look. (He reaches into a display case and takes out a folder of brown newspaper articles). The newspapers struggled to describe what it was like to hear her voice. She was a tiny woman. But her range extended from B below middle C to high G. That, may I assure you, is a lot. (He smiles, a fine smile.)  But it was the heart of her singing, the feeling, not just the notes. This was heaven, you see.


RICHARD

But there are no recordings of her.


PROPRIETOR

No. No. She just missed that.


KATHRYN

It's sad.


PROPRIETOR

Oh yes.


KATHRYN

(Looking at the large photographs) She seems very proper.


PROPRIETOR

Oh yes. She was a Victorian woman. She married, you know. They were very close. They went back to Sweden. Like two peas in one pod, you might say.


KATHRYN

Then she was happy.


PROPRIETOR

Oh yes. To sing like that. To issue those notes. To be inside that. But yes, she was happy in the ordinary sense.


KATHRYN

Very prim.


PROPRIETOR

Happiness comes in many guises. (The PROPRIETOR'S WIFE comes out from the back and stands by his side. She is MRS. MORROW from Act One). Can we get you some iced tea?


RICHARD

Oh no ...


KATHRYN

Yes, we'd love that. (The Proprietor's Wife exits)  How long have you been here?


PROPRIETOR

Since May twenty-second. 


KATHRYN

Oh. Oh. That's the date we got engaged. No it's not. It's one day later. So then, you just bought the museum?


PROPRIETOR

The Museum was my daughter's.

(The Proprietor's Wife comes back with a tray of iced tea, which they all sip.)


KATHRYN

It would be so good to hear her voice.


PROPRIETOR

Yes.


PROPRIETOR'S WIFE

Yes.


KATHRYN

So, do you live in Rapid City?


PROPRIETOR

Now, yes. We lived in Los Angeles. I was an actor in my youth. You may have seen me. I was in `An American in Paris'. I had a small part in `Red River.'


KATHRYN

Oh my. I'm sorry. Who were you?


PROPRIETOR

I was one of the cowboys. My favorite role was in `American in Paris'. Both of my wives were singers. 


PROPRIETOR'S WIFE

He could have sung.


PROPRIETOR

I'm sure not.  


KATHRYN

So, what's your daughter doing now?

(Sadness comes into the faces of the Proprietor and his wife).


RICHARD

Kathryn ...


KATHRYN

Oh, I'm so sorry.


PROPRIETOR'S WIFE

Just a big tractor trailer out on I 90. She was so tiny. It doesn't seem fair.


KATHRYN

I'm so sorry.


PROPRIETOR

But you drive carefully, don't you?


KATHRYN

Oh yes.


PROPRIETOR'S WIFE

Seat belts?


KATHRYN

Oh yes.


PROPRIETOR

Those big interstates.


KATHRYN

I know.


PROPRIETOR

Best to stay off them, I think. Best to take the side roads. 


KATHRYN

We do.


PROPRIETOR

It'll be there when you get there.


PROPRIETOR'S WIFE

I have a recording of my daughter. Would you like to hear it?


KATHRYN

Oh yes, it would be ... so good ... to hear her voice.


PROPRIETOR'S WIFE

I kept it. From the answering machine.


RICHARD

Please play it. We'd love to hear it.

(There is a sound system, set up to large speakers. The Proprietor's Wife takes a cassette from her pocket and feeds it into the player).


RECORDING OF DAUGHTER


(lovely voice)  

Hi Mom, Hi Dad. Just checking in. I'm getting to know Jenny so well. I think more and more that this is the perfect place for the museum, so near the monument. Jenny was in the city so civilized at the very same time that Ta-Sunko-Witko was out there on his horse on the great painted prairie. I'm going up to Cody tomorrow. There's a guy there who insists he's got one of her veils. Can't wait to see the provenance on that one. We may have all of Jenny Lind that there is to have. I'll talk to you when I get back. Love you. 


KATHRYN

Oh my.


RICHARD

She could have sung.


PROPRIETOR

She always sang.


KATHRYN

What ... is ... her name?


PROPRIETOR'S WIFE

Laura.


KATHRYN

That's such a beautiful name. There should be some way to stop it. The tractor-trailer.


PROPRIETOR

Yes. We can't.


KATHRYN

(Points to Laura's photograph). Is that her? Is that Laura?


PROPRIETOR'S WIFE

Yes.


KATHRYN

Nobody who sang could get away without being recorded today. Jenny Lind was at the end of silence. Oh, so much disappearance. Did she have a favorite song?


PROPRIETOR

Laura and Jenny had the same favorite. And it was Jenny's audience's favorite as well. `There's no place like home'. When she sang, they were stunned in beauty. Every time.

(Kathryn and Richard hear this and share surprise).


KATHRYN

(Points to the necklace in Laura's photograph). The necklace is so beautiful.


MRS. MORROW

It's old. It's Sioux. Laura found it in New York. We have some provenance on it. It was found in one of the old hotels.


KATHRYN

Do you still have it?


PROPRIETOR'S WIFE

No. I'm sorry. It's with her. We have one of Jenny's dresses. Would you like to see it?


KATHRYN

Oh yes.

(The Proprietor's Wife goes into the back.)


PROPRIETOR

There's an old motel down the road with clean sheets. It's getting late. Why don't you stay there tonight. The roads can get bad at night.


RICHARD

We will.

(The Proprietor's Wife enters with the dress draped over her arm. It is black and ruffled and elaborate. She displays it). 


PROPRIETOR'S WIFE

Of course, she wore many petticoats. Look how tiny she was.


RICHARD

Could we ... buy something?


PROPRIETOR

Oh no.


RICHARD

Please. We want to.


PROPRIETOR'S WIFE

We have these replicas of her concert tickets. Would you like that?


KATHRYN

Very much.


RICHARD

How much ...


PROPRIETOR'S WIFE

A dollar.

(Richard pays them with a dollar. The Proprietor holds the dollar.)


PROPRIETOR

In Jenny Lind's day, a dollar was a great deal.


KATHRYN

It still is.


SCENE SIX

AN OLD MOTEL CABIN, as of Scene One, except the furnishings are a bit less dreary, and there are red flowers on the tables. There are unlit CANDLES.  Outside, there is the same old wood porch with rusted metal chairs. Outside the window, upstage, there are the colors of sunset. As the scene progresses, the sun sets.


KATHRYN pulls back the bedspread and inspects the sheets, while RICHARD brings in two suitcases and puts them on the rack.


RICHARD

Thin?


KATHRYN

Not too thin. 

(She sits down on the bed and puts her head in her hands and begins to cry. Richard sits next to her and puts his arm around her. He is tender with her.) 


KATHRYN

Did you see any other cars out in the lot?


RICHARD

Not a one. 


KATHRYN

(Stands, and screams). Laura!  


RICHARD

Good lord. 


KATHRYN

Laura!


RICHARD

I know.


KATHRYN

Oh god, you must stop it!


RICHARD

I can't hon, I can't.

(She kisses him, fiercely. Then they hug tenderly).


KATHRYN

It's a long trip.


RICHARD

I know.


KATHRYN

You were sweet with them. To ask them to play the recording. That made me love you. Correction. Made me love you more.


RICHARD

I wanted to hear it. I did.


KATHRYN

You were sweet with them.


RICHARD

So were you.


KATHRYN

I like sweetness in a man.


RICHARD

I like it in a woman.


KATHRYN

Let's go out and look at the American stars. (She takes his hand and they go out onto the porch). Is this moment fleeting?  It doesn't feel fleeting.  Evanescence isn't evanescent. Is it?


RICHARD

I don't think so. I think it's here to stay.


KATHRYN

I can feel this moment. Just as I feel your presence. Sometimes I feel you so strongly, a force from you. And then it's gone. It's gone, but still it draws me back. Our moments seem to turn into smaller and smaller moments, but we still keep moving. Where are we moving? Are we on some path?


RICHARD

Some path. Can we travel together?


KATHRYN

I think so. But, let's always have our dramas.


RICHARD

I think we can pretty much count on that.


KATHRYN

Kiss me. Just the tips our tongues. (They do. They hold it.)  Oh my. I think I could do that for hours. Could you do that for hours?  Can you speak?


RICHARD

Yes, and yes, and also yes as well as yes.


KATHRYN

Of course, I'd hate to think that our most fervent lovemaking is associated with reports of your cheating. 


RICHARD

I didn't cheat. Kathryn, you're the female. You're the creature with the curl in the corner of your mouth when you smile. You're up to something, aren't you?  You're insistent ... in your breath, in your body ... insistent. But it's okay. Do you remember that first weekend. We made love for three days.


KATHRYN

68 hours.  


RICHARD

We emptied your cupboard of the last cracker. Then we decided that we'd better put on clothes and get a real meal. We went to the deli a block away. Do you remember?


KATHRYN

Good lord, Richard.


RICHARD

We ate up the plate of pickles while we waited for our order. 


KATHRYN

I can still taste those pickles. 


RICHARD

Nothing can touch that. Ever. The depth of those pickles. In fact, in fact, it is, when truly examined, logically impossible for me to cheat. If you are not there, then ...


KATHRYN

I accept your logic. For the sake of the night. Say no more.


RICHARD

In fact, in fact, what do all of the ruminating and hesitation and plotting and mini-betrayals of the earliest courtship mean? All of it leads us to our being together. All of it is good. 


KATHRYN

Be careful, lest your fervence blow your rhetoric. 


RICHARD

Women are not fungible.


KATHRYN

Your loftiest thought.


RICHARD

You know, my love, our derelictions are minor, in the scheme of things.


KATHRYN

(Makes her humming sound).

(The sun is setting.  Kathryn lights the candles.) 


RICHARD

Let's throw something special away, with great ceremony. 


KATHRYN

Ooh. What shall it be?


RICHARD

(He reaches into his pocket.)  The Jenny Lind tickets.


KATHRYN

Oh no. Too special. Melvin wouldn't have us do that. Let's KEEP them with great ceremony. Richard, the wind is wind, but it's always there.


RICHARD

That's true.


KATHRYN

It's not vague.


RICHARD

No, my love, it's the wind.

(LAURA appears upstage. She holds the Indian Necklace, draped over her fingers. Richard and Kathryn do not see her. Laura also holds the Jenny Lind dress, and two petticoats. She studies the Indian necklace. Then she slips the necklace over her head and then the petticoats and the dress over her head.)


KATHRYN

They're out there, aren't they? Laura. All of the people we've been while we've been searching for each other. The unrecorded voice of Jenny Lind. The unknown face of Crazy Horse. They're all out there, my love, together, in the dark, high canyon wind.   

(RICHARD AND KATHRYN embrace and look at the sunset. Upstage, in shadows, -- in a mask with a zigzag of lightning on the cheek, -- CRAZY HORSE appears.  LAURA, now having put on the dress, still upstage, is the picture of a Victorian woman. She sings softly, beautifully, "HOME SWEET HOME".)

KATHRYN

Let's unpack everything. Just for the night. Well pack again in the morning. Let's fill the drawers. 

(LAURA'S voice rises as she sings the old song.) 

(As Laura sings, Richard and Kathryn begin to unpack their clothing into the drawers, and then they throw clothing at each other, as if in a childish pillow fight, and then they roll onto the bed. They stop in their frolic. They look up alerted and seem to hear the singing. CRAZY HORSE holds out his hand and beckons to Laura. Laura takes his hand. Her voice is trailing off, as she and Crazy Horse disappear into the darkness upstage. As they do so, RICHARD and KATHRYN are humming the song softly. They continue humming as they rise from the bed and turn back to folding the clothing and putting the clothing neatly into the drawers. Kathryn takes a very large beach towel that has unfolded in their frolic. She flips one end to Richard, and they fold it together.)

CURTAIN
*****

HOME SWEET HOME (Be It Ever So Humble)
Mid Pleasures and palaces though I may roam,

Be it ever so humble, there's no place like home;

A charm from the sky seems to hallow us here,

Which, seek thro' the world, is ne'er met with elsewhere. Home.

Home! Sweet, sweet, home!

There's no place like home.

There's no place like home.

An exile from home, splendor dazzles in vain,

Oh, give me my lowly thatched cottage again;

The birds singling gaily, that come at my call:

Give me them, with that peace of mind, dearer than all.

CHORUS

To thee I'll return, overburdened with care,

The heart's dearest solace will smile on me there,

No more from that cottage again will I roam,

Be it ever so humble, there's no place like home.
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